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HAYNES and Co.’s CATALOGUE 
Of VIOLINS, VIOLAS, "CELLOS. STRINGS, and all Accessories. 
To be had Free on Application. 


Facts for Fiddlers: or Old ,, NEW, 


By weer, BROADHOUSE, 


ate Editor of the Musical Sianda ‘ Violins Olé and New,” “ The Student’s Hlelmhoitz,” cte., ete. 
Stiff Paper Sawa, Price ls., Post Free, 1s. ld. 
esting Essay on the relative merits of Old and New Violins, which should be read by every Fiddler 


HAYNES & Co., Ltd., 
Violin Makers by appomtment to the College of Violinists., 


The FIDDLE FANCIER’S GUIDE 


— JAS. M. FLEMING, 


uthor ¢ ‘Olid Violins and their Makers,” vie., ete. 
4 new and most important work on Violins which should be in the hands of every lover of stringed instruments. * 
{u contains a concise history of. the Violin, a description of the principal characteristics of the principal 
makers, information about Bows and Bow Makers, Violoncellos and Basses. and brief notices of the most velebrated 


players, and is a complete introduction to the study of the Violins of the Greacest Makers ancient and modern. 
The book is embellished with portraits of the Author and somite ef the more famous performers, also with 
fac-similies of the labels of some of the wreat Makers. 
Intending purchasers of good violins —-old or new—should care thts read this work, which is a compendium 
lvice and informa . for the Amateur, the Student, the Profe wily: , and the Collector. 


Price—Cloth Boards, 7s. iA Post Free. 
WG 
HAYNES & Co., Limited, 14, Gray’s Inn Road, London, W.C. 


Messrs. BEARE, GOODWIN & Co, 


Have always an immense stock of Genuine Old 


Violins, Violas, Violoneellos,—Guitars, he, 


including many fine examples of the OLD ITALIAN MASTERS. 





very moderate prices, and b taclrerioag guarantee with each, 
The February Supplementary Catalogue of Genuine Old 
instruments (with prices) is now ready, and will be sent 
Post Free on _——— 
Messrs. BEARE, GOODWIN & Co. have been importers for 
many years, and having numerous agents abroad, are 
constantly receiving consignments of WALUABLE OLD 
INSTRUMENTS. 


(80, WARDOUR STREET, LONDON, W. 


(One Dour from Oxford Street.) 








They supply realiy genuine Instruments, in perfect repair, at 
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Our next three issues will contain Portraits of Mr, HAROLD HENRY, 
Mr. A. POLLITZER, and Miss EDITH SMITH, 
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NOTICES. 


Subscriptions will now be* booked to com- 
mence with* No. 3 (January issue) unless 
otherwise desired. 

Nos. 1 and 2 are now out of print, and the 
few remaining copies can be had at 6d. cach 
from the Secretary only, address 38, Warwick 
Road, Earl’s Court, S.W. 

Annual subscription 2s. 6d., commencing 
from Nos. 3 to 14. 

All communications, invitations, tickets 
for concerts, dc., &c., should be addressed 
to the Editors, 38, Warwick Road, Earl’s 
Court, S.W. 


CAMILLO SIVORI. 


Sivori is dead. He dies the last of his 
generation and school, and his death severs 
the last link that connected the present day 
with what we may almost call the era of 
romance in the history of violin-playing. The 
page that he occupies in that history con- 
tains only two names, that of Paganini and 
his own. One can trace, to-day, the artistic 
pedigree of any violinist of eminence in a 
direct line to Corelli, Tartini, or what is 
known as ‘The Mannheim School,” but 
Sivori owed his training to Paganini only, and 


Paganini—niscitur, non jit. It is therefore 
an event of no slight importance in musical 
history, this extinetion of what may be called 
the Paganini school. Sivori leaves no pupils 
of eminence, but it surprises us that his death 
should have aroused so little comment, and 
that such memoirs as have appeared in the 
musical press should be in the main so incor- 
rect as they have been. In quite a remark- 
able number of respects he seems to have 
been, as it were, the prototype of his master, 
the same sensitiveness, the same craving for 
popular applause and love of effect, the same 
constitutional troubles appear to have been 
the lot of both artists, and, we may add, to 
some extent the same domestic and material 
misfortunes. In his old age and quasi- 
retirement, however, Sivori was a courtly 
and genial old gentleman, and it is with 
feelings of no common emotion that one 
realises, what one perhaps somewhat lost 
sight of in his lifetime, namely, that in him 
were centred, by right of inheritance, many 
of the most romantic traditions that have 
ever surrounded the instrument. 

The following records have been written by 
those who knew him well, and they will give 
our readers the best idea obtainable of his 
very remarkable personality. 
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Signor Alfredo Piatti writes :—I had heard 
Sivori play in Milan when I was a boy, but I 
never met him till 1844, in which year 
Joachim and I first came to England. When 
the London season of that year was over, I 
started on a professional tour with Theodor 
Dohler, the pianist, and when we had been 
out a short time Messrs. Collard wrote ask- 
king Dohler to return to England and under- 
take a tour, under their management, to 
advertise their pianos. Ddéhler asked them 
to let me come also, and we returned to 
London, where we were joined by young 
Lablache (who sang baritone) and Henry 
Russell, a descriptive and popular bravura 
song singer, of the ‘‘ Ship on Fire” order. I 
remember during this tour we sailed from 
Belfast to Greenock in order to play at 
Glasgow, but, the winds being contrary, we 
arrived at Glasgow an hour late for the concert. 
Dohler, Sivori, and I were to open the concert 
with Mayseder’s trio, but the audience, who 
had been locked in, were in a frenzy, and for 
a quarter of an hour we sat, unable to begin, 
under a storm of hisses. During this tour, 
when Sivori played the Clochette movement 
in the Paganini Concerto, I used to play the 
clochette obbligato, as Lablache used to do for 
Paganini. The popular and exciting songs of 
Henry Russell made a fwrore wherever we 
went, and Sivori was very jealous of him. 
Sivori did not understand a word of English, 
and one day Dohler said to him, showing him 
& morning paper, ‘‘ See here, Sivori, in the 
report of last night’s concert, Russell only is 
mentioned, our names even do not appear! ”’ 
Sivori at once snatched the paper, in which 
Dohler pointed out to him three columns of 
parliamentary debate, liberally interspersed 
with the name of Lord John Russell, and 
Sivori, not knowing Lord John from our 
fellow-artist, was furious! He did not get 
over it for along time. The tour lasted six 
weeks in all. 

In 1846, one day walking down the Strand, 
I saw the announcement of a concert given 
by one Allcroft, at Exeter Hall, at which 
Sivori was announced as the principal attrac- 
tion, and this astonished me much, as I did 
not know he was in London. That evening, 
however, dining at Cesarini’s, who should 
walk in but Sivori. ‘I have just this 
moment arrived in London,” said he. ‘‘ You 
arrive rather late, do you not?” said I, 
‘seeing that you play to-night at a concert 
at Exeter Hall.” ‘Concert?’ said he; 
‘‘What concert? I am not playing at any 
concert!” After dinner, curiosity led us to 
stroll down to Exeter Hall, where just as we 
entered we heard Mr. Allcroft denouncing 








Sivori from the platform for having broken 
his promise, and not having arrived! This 
announcement was greeted with hisses and 
groans, but in spite of all my urging, Sivori 
would not go up on to the platform and con- 
found the ingenious entrepreneur. 


The tour in 1857, to which you refer, was 
promoted and managed by Beale, the music- 
publisher. We toured all through England, 
and performed also in Dublin, Belfast, and 
Cork. When we arrived in Dublin we found 
that Beale had announced that we would 
play the duet for violoncello and violin by 
Corelli. We did not know this duet, we had 
not the music with us, and we were at our 
wit’s end, for the Dublin critics had the 
reputation of being the most difficult and 
learned out of London. At last Sivori per- 
suaded me to play a duet for violin and 
violoncello which had been arranged for him 
by someone on a then recently popular 
song:— “ Mira la bianca luna,” and in 
momentary fear of being hooted off the stage, 
we played it. Next day the critics gravely 
discussed the concert and the new music we 
had played, but ended “ Excellent in inten- 
tion as much of this new composition 
undoubtedly is, how meaningless it is besides 
the old masterpieces, like the Corelli duet 
played by MM. Sivori and Piatti, &c., &c., 
&e.” 

Sivori lost most of his money twice, once 
in 1850 through his brother, and once, later 
in life, after 1870, when he was touring all 


over France for years under the management 


df one B——, who had been a secretary of 
Liszt. When he came to make up accounts 
with this man, he found to his horror, that 
no profits were coming to him, and it was 
then that he retired in disgust to Genoa and 
passed the remainder of his life in seclusion. 
The Guarnerius that Paganini gave to 
Sivori before his death, is said to have been 
the imitation one made by Vuillaume (from 
Paganini’s original) which Paganini could not 
tell from his own. The story is an ancient 
one. It is said in Paris that Vuillaume never 
made a copy at all, but gave Paganini a 
duplicate of his own violin made by Guar- 
nerius, and said that he ae goers had 
made it, merely to get it talked about as a 
prodigy of violin-making. At any rate, 
Vuillaume never made another “copy” of 
Guarnerius that could approach this one. 
You know the story that some years after 
Paganini’s death, his Guarnerius, preserved 
in the Municipio at Genoa, was confided to 
Sivori to be played on at aconcert. Sivori 


often told me that when he got the Paganini- 
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Guarnerius home and strung it up, it had the 
vilest of tones—possibly from disuse—so, 
when the evening of the concert arrived, 
Sivori took the Paganini-Guarnerius to the 
theatre—but played wpon his own instrument 
—and the Genoese were delighted to hear 
their dead hero’s instrument speak again ! 
ALFREDO PIATTI. 


Mr. William H. Kirby writes as follows :— 
‘** Baliol Coll., Oxford. 

Any day in the Via Roma, or at mid-day at 
Bossola’s music shop (the rendez-vous of musi- 
cians in Genoa), one might meet Sivori out, like other 
Genoese, for his due passi, or short stroll, whenever 
he had an hour or so of leisure. He was quite a fea- 
ture in the streets of Genoa, this little man of scarce 
five feet in height, with his large head and long untidy 
hair, and his small and rather crooked body. But the 
casual observer, although he might have passed 
Sivori by without notice had he come from behind, 
could not but have been struck by his bright 
eyes and sharp clever features, or had he met 
him, by his vivacious talk and gestures, and the 
latter would have led him to notice his large bony 
hands which, in many respects, it has been said, 
resembled those of his master Paganini. It was curi- 
ous to note the quantity of people who were personal 
friends of his, and who raised their hats to him in the 
street. Always courteous and condescending, he never 
seems to have forgotten a face that he had once seen, 
or an acquaintance that he had once made. He was, 
in consequence, excessively popular and beloved, and 
there is scarcely a drawing-room in Genoa that has 
not an autograph photo of the great violinist in a 
a prominent place. His daily life was very simple ; 
he lived frugally like most Italians, devoting, how- 
ever, six hours in the day to practising. Sometimes 
he did these six hours at a stretch, but’generally he 
would divide them between the morning and the 
afternoon. It was not that he practised any particular 
works, or that he did so for any particular concert or 
recital ; but he maintained that the delicacy of touch 
and execution suffered unless one gave one’s fingers a 
regular amount of exercise every day. And to this 
regular habit of practising every day he has attributed 
that wonderful technique and mastery over the violin 
which has made him renowned all over the world. It 
was curious that a great artist like Sivori and the 
disciple and glorious evangel of Paganini should have 
had two sides as a performer. I was particularly 
struck with this, some eight years ago, when I hap- 
pened to hear him at the beginning of a week at a 
private concert, when he had to play before a quantity 
of musical people ; and at the end of the same week 
at a theatre where admission was,as usual, by ticket. 
On the first of these occasions he played as I have 
never heard any other violinist play. He began by 
leading a quartet,and then he played some pieces alone, 
pieces which would exhibit every style ; in the florid 
music he showed his consummate technical skill, in 
the broad music he moved everyone with the feeling 
and passion he displayed and the depth of tone he got 
out of his violin. On the second occasion he was to play 
for about half-an-hour or so betweeen the acts of 
‘Lucia di Lammermoor.’ Everyone in the theatre had 
come to hear Sivori, and every seat was filled (for it 
may be said here he did not play very much in pub- 
lic), but it might have been quite another man from 
the one whom I had heard at the beginning of the 
week. He played tothe pit and gallery ; his style 
was plateale. The programme contained only 
pieces made for effect. Among the items were the 











‘Carnaval de Venise,’ with variations by Sivori. 
Imitations of wind and rain on the violin, a story 
roughly described in the programme, and told on the 
violin also by Sivori, ending up with ‘Moto Perpetuo’ 
of Paganini. Evidently Sivori knew his audience, for 
they were wild with delight, but any musician must 
have felt that the little crooked man, twisting him- 
self about, and performing the most extraordinary 
antics as he played these wonderful eccentricities, 
was lowering himself as a musical genius and as a 
true artist. He himself acknowledged that it gave 
him no pleasure to play in public, and yet his natural 
vanity made him give up his real musical talent to 
court popularity with his gymnastics on the violin. 
I have heard him admit that as a young man he made 
this very mistake in England, not deeming that the 
English public would care for serious music. 1 
remember asking him recently whether he was 
likely to come to England again, and he said he hoped 
to soon, but that he wasan old man. Talking about 
his playing in England, he told me that when, asa 
young man, he played at English concerts he made 
the mistake of thinking that people (as in Italy) 
would prefer gymnastics on the violin to more serious 
and classical music, and then he made the rather 
astounding statement that had he better understood 
the tastes of his audiences he would now be in 
Joachim’s shoes. That he really was a great and 
talented musician, no one who has ever heard him in 
one of his serious moods will question. He had in 
private what in public he lacked—depth of feeling 
and breadth of style, and, moreover, a marked 
individuality in his conception of a piece.-——WILLIAM 
H. Kirsy.” 


CHRONOLOGICAL BIOGRAPHY OF 
ERNESTO CAMILLO SIYORI. 


1815. October 25.—Born at Genoa. Following the 
lead of some of his earlier biographers, all 
writers down to Pougin and Wasielewski 
have given his birth as occurring, 6th June, 
1817. He was born prematurely in conse- 
quence of the emotions of his mother on 
hearing Paganini play at a concert in the 
Teatro Agostino. It is related that at 
eighteen months old he used to fiddle with 
two sticks, and that at two years he strayed 
two miles from home following some fiddlers 
to a féte. 

1820. His father gave him a toy fiddle on which, 
under the,elementary tuition of his sister's 
guitar-master, Restano, he played, by ear, the 
airs they played on their guitars. 

1821. Made his first appearances in Genoese drawing 
rooms as an infant prodigy. : 


1823. Paganini arrived in Genoa. On hearing the 
story of Sivori’s birth, he sought him out, 
and, struck by his talent, undertook his 
musical education. After two months 
tuition, Sivori made his first appearance in 
public, playing a concerto, and one of six 
short Sonate written for him by Paganini 
with accompaniment of viola, violoncello 
and guitar. - On this occasion Paganini 
played the guitar parts. 

1824. Paganini went a tour of Germany, and wanted 
to take Sivori with him, but as his father 
thought him too young to travel, he was 
placed under the tuition of Giacomo Costa, 
the leading violinist at one of the churches 
of Genoa, who bad been Paganini’s first 
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serious master (after the elementary lessons 
of his father, and Servetto, the orchestral 
player). Sivori studied with him for three 
years, 

Became, by Paganini’s advice, pupil of Delle- 
piane, who was a virtuoso, as compared 
with the more serious Costa. With Delle- 
piane he proceeded to make a tour of France 
and England as an infant prodigy. Few 
records of this tour are extant. 

Fibruary 10.—Made his appearance 
Ecole Royale de Musique, Paris. 
des Débats, 28 Feb., 1828.) 

Came to London and made his first appear- 
ance at Madame Pasta’s benefit. after which 
he gave two concerts on his own account. 
He spent the rest of this year in Paris, 
studying, except for a short concert tour in 
the north of France. 

January.—Returned to Genoa, where he began 
the scientific study of music under Serra. 
At intervals he acted as Dellepiane’s substi- 
tute, finally succeeding to his post of leader 
of the violins at the Teatro Carlo Felice. 

Made his début in 
played by the 

Society,” at Mr 


1827, 


at the 


1828, 
(Journal 


1829. 


February.—In England. 
the Beethoven Quartets, 
*Queen’s Square Select 
(lsager’s house. 

March 28.—Played in the first performance 
of Cherubini’s Requiem. (Soprano: Mrs. H. 
Rt. Bishop, First Violin: Spagnoletti.) 

Made a tour of the north Italian towns, first 
playing in Florence, where he gave two con- 
certs, one at the Teatro Standish, and one at 
the Teatro Cocomero. 

May. Summoned to Nice, where Paganini 
lay dying, to receive from him the violin by 
Joseph Guarnerius, a grand- pattern instru- 
ment on which he played during the whole 
of the rest of his artistic career. (Vide Signor 
Piatti’s article). He had hitherto used an 
Andreas Guarnerius violin of secondary 
quality. On this instrument he played to 
Paganini (from another room) many of the 
pieces composing the master’s own répertoire. 
Paganini died a fortnight later. 


1834. 


1859. 


1sd0, 


Commenced his greatest professional tour in 
Europe. Played at all the major European 
cities, making his principal stays at Milan, 
Venice, Trieste, Buda Pesth, Warsaw, St. 
Petersburg, Moscow, Berlin, and Brussels. 
(Vide letter No. 1, June, 1841, post.) 

July and Auqgust.—Playing at Frankfurt. 

December.-Arrived in Paris. 

January 20.—Played his own concerto in E 
flat, and Paganini’s concerto in B minor, and 
the Prayer from Moses, at the Conservatoire 
de Musique. His success was so brilliant 
that the Conservatoire awarded him its gold 
medal of honour. 

(Siécle, 6 Feb., 1843, 
13 Feb., 1843, &e., &e.) 

February 10.—CGave concerts at the Italiens, 
and at the Salle Herz.- This last is the con- 
cert referred to in letter No. 2; post. 

(Vide elaborate Article by Jules Janin in 
the Journal des NDébats). 

May.—In London. Made his first 


Is41. 


1842, 


1845. 


Moniteur Universell?, 


appearance 


at the Philharmonic Concerts under the con- 


ductorship of Spohr. 
(British Minstrel, Vol. IL, pp. 165-6). 


VIOLIN 











TIMES. 


IS44. 


1845 


Is4t 


), 


1850. 


1853. 


June 5 and 19.—Played his own Concerto in A 
at the Philharmonic Concerts. 

November.—Playing in Amsterdam and other 
cities of Holland. 

March 12.—Gave a concert at Brussels, and 
returned to Paris, en route at Liége, Antwerp, 
Ghent, &e. 

Spent the season in London. Gave con- 
certs at Her Majesty’s Theatre.—( Morning 
Post and Illustrated London News.) 

Played at the Philharmonic under the 
conductorship of Mendelssohn. 

Gave his farewell concert at the Hanover 
Rooms, when he played the ‘ Kreutzer 
Sonata” with Julius Benedict. They played 
this also at the Melodists’ Club. 

August.—Made a tour of Great Britain with 
Dohler, Piatti, Russell, and Lablache, jun., 
playing at Cork, Dublin, Liverpool, Man- 
chester, Chelmsford, Brighton, Devonport, 
&e., &e. 

April.—Playing at Hamburg, whence he came 
to London. 

April 28, et seqg—Played in the Beethoven 
Quartets at Mr. Alsager’s house with 
Vieuxtemps, Sainton, and Hill, Rousselot, 
the originator of the meetings, playing the 
violoncello. 

July.— Playing at Jullien’s Promenade Con- 
certs in Birmingham and elsewhere. NOTE. 
He played with Jullien wherever he went. 

June 27.—Introduced Mendelssohn’s Violin 
Concerto at the Philharmonic, after which 
he started for an extended tour of North and 
South America. He played at seventy-seven 
different towns in the United States, pro- 
ceeding thence by Mexico, Panama, Peru, 
Chili, and Valparaiso, to Rio de Janeiro. 
Whilst crossing a river in Panama, he played 
his violin to the negro boatmen, and they, 
taking him for a devil, would have thrown 
him overboard had they not been appeased by 

liberal gifts of brandy and cigars! At Rio 

he nearly died of yellow fever, after which 
he proceeded to Buenos Ayres, where he met 
once more his earliest instructor, Restano. 

Returned to Genoa, master of a considerable 
fortune, which he embarked in a commercial 
speculation with his brother. This failed, 
and he was once more thrown back upon his 
artistic career for a livelihood. 

In London during the Great Exhibition. 
Played at Professor Ella’s Musical Union 
with Golinelli (pianist) and Piatti. 

Played the Beethoven Concerto in C with 
Piatti at the concerts of the New Phil- 
harmonic Society at Exeter Hall, under the 
conductorship of Berlioz, 

Made a tour of Scotland, after which he set 
out for a tour of Switzerland, but was thrown 
from his carriage at Geneva and broke his 
wrist. It was set by a local doctor, but he 
attributed his cure, which was effected in a 
month, to the ministrations of a mesmerist 
named Lafontaine, 

December, 15.—Playing at the Teatro Pergola 
at Florence, returning to Genoa in time for 
the opening of the Teatro Apollonio. 

Touring in France. Playing in March at 
Marseilles when Bénédit wrote his article in 
the Sémaphorv. (Vide post.) 





THE 


1855-6. Married the Actress Ortensia Damain. 
Touring in Spain and Portugal, and after 
that (1856) in Belgium, Holland, and Ger- 


many. 


Touring in England with Piatti and Arthur 
Napoleon, the pianist, who was then only 
fourteen years of age. (Vide Signor Piatti’s 
article, ante). 


1860. At Milan. 


1862. In Paris for the third time. Played at a con- 
cert got up for the benefit of the poor by 
Count Walewski, at the Cirque Napoleon. 
Delphin Alard was playing at the same con- 
cert, despite the protest of Sivori, and played 
Mendelssohn’s Concerto. Sivori played 
Paganini’s Concerto in B minor quite at the 
end of the programme, but scored a triumph 
in spite of the lateness of the hour. 


. Playing in 
London at 
the Musi- 
cal Union. 
869, Played at 
the Mon- 
day Popu- p 
lar Con- Z Wte- SS; 
certs. “4 Satte 71 
(et seq.) 
Touring 
all over 
France. 


After this date 
he __ practically 
retired, living in 
some seclusion 
at Genoa, where 
he died at his 
house in the via 
Giulia at 7.30 
a.m., on Mon- 
day, February 
19th, 1894, aged 
79 years. 


Secret eset oo 
A ad®* Swot 


Sivori was the 
only genuinely 
accredited pupil of Paganini, though many other 
players have claimed that honour, notably Kontzki 
(b. 1825) to whom Paganini gave a few lessons in 
1837. One Filipa (?) is cited as a pupil of Paganini 
in the Musical Word (vol. 1, p. 29) but I find no other 
record of him. 


Sivori was elected Knight of the Order of St. 
Maurizio and St. Lazaro ‘n 1855; of Carlo III. by the 
Queen of Spain, in 1856; of Christ by the King of 
Portugal, in the same year, and of the Legion of 
Honour in 1880. 


Sivori composed a great deal of music rich in dis- 
play of gymnastic talent, but poor as pure composi- 
tions. They have seldom been performed save by the 
composer and his pupils. Only the following are 
known to me :— 

Cappriccio, La Genoise. 

Tarantelle Napolitaine. 

piano, 


Op. 1. 
Violin and orchestra or 
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Pianoforte and violin. 
bass, written with 


Deux duos concertants. 
Duet for violin and double 
Bottesini. 
Concert for violin and orchestra in E flat. 
- m in A. 
Fantaisie Caprice in E. 
P Etude. Op. 10. 
a Fleurs de Naples. 
Souvenir de Norma. 
Carnaval de Chili. 
P Cuba. 
ad Americain. 
Tempest music. Milan, 1860. 
Folies Espagnoles. 
Variations on ‘ Nel cor non piu mi sento,” 
- “ Le Pirate.” 
Fantasia on airs from “ La Sonnambula.” 
‘ = ‘© T Puritani.” 
* Zapateado.” 
Fantasia on airs 
from— 
“Un Ballo in 
Maschera.” 
“Il Trovatore.” 
“Lucia di Lam- 
mermoor.” 
Andante Spian- 
ato. 


The two follow- 
ing pamphlets 
have appeared 
concerning 
Sivori :— 


“ Camillo 
Sivori, a 
sketch of 
his life, 
talent, 
travels, and 
successes, 
by E.James, 
Ph. and Lit. 
R.” 
London, 
1845. 





8vo. pp. ii, 
and 71 andi, 


2. “C, Sivori, par G. Bénédit. (Extrait du Séma- 
phore du 7 Mars, 1854.)” 
Marseilles, 1854. Barlatier Feissat. 


8vo. pp. 16. 


The following are the letters referred to in the 
above chronology :— 
No. |. 
Vienne, 17 Juin, 1841. 
Trés cher Monsieur et Ami,— 

C’est avec le plus wrand chagrin que j’ai 
quitté la belle ville de Pesth, ou j’ai été comblé de 
milles gentilesses; mais ce méme chagrin a été 
encore plus fort par la malheureuse circonstance de 
n’avoir pas été en tems de venir vous presenter mes 
respects, et vous temoigner mes vifs sentiments de 
reconnaissance pour tant de bonté que vous avez eu 
pour moi. Ces mémes sentiments je vous les répete 
a present avec toute l'effusion d> mon cceur; et je 
vous souhaite milles bonheurs en union de votre 
aimable epouse, et cher epfant. Croyez moi, jusqu’d 
la mort, 

Votre affe, Servt. et Am 
CAMILLO SIVORI. 
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TRANSLATION, 


Vienna, 17th June, 1841. 
Very dear Sir and Friend, 

It was with the greatest regret that I left 
the beautiful city of Pesth, where I have been over- 
whelmed with a thousand courtesies ; but this regret 
has been intensified by the unfortunate circumstance 
of my not having had time to come and pay my 
respects to you, and to express to you my lively sense 
of gratitude for all your goodness to me. These 
sentiments I now repeat to you with all my heart, 
and I wish you a thousand honours, together with 
your good wife and dear child. Believe me, until 
death, 

Your affectionate Servant and Friend, 
CAMILLO SIVORI. 


No, 2. 

M. Camillo Sivori, qui vient d’obtenir 4 la derniére 
séance du Conservatoire un succés si éclatant. donnera 
le 10 de ce mois, dans Ja sallede M. H. Herz, 4 8 heures 
du soir, un brillant concert dont voici le programme. 

Le sudte. Sivori vous prie de lui faire lhonneur 
d’assister au sudte, concert. 

Votre tout devoue, 
CAMILLO SIVORI. 
Addr ssed, 
A Mr. Le Directeur du Minestrel. (sic) 
2, Rue Vivienne. 


TRANSLATION, 


Mr. Camillo Sivori, who, at the last gathering of 
the Conservatoire made so great a success, will give, 
on the 10th of this month, in Mr. H. Herz’s concert 
room, at 8 o'clock p.m.,a brilliant concert, of which 
the programme is enclosed, 

The above-named Sivori begs you to do him the 
honour of being present at the above-named concert. 

Yours very faithfully, 
CAMILLO SIVORI. 


The following manuscript programme is enclosed in 
this letter: 
let. Grand Concerto en si mineur, exécuté 
par C. Sivori ... nae 
fA. Allégro Maestoso. 
(B. Adagio et Rondo. (La Cloche tte.) 
2nd. Fantaisie sur Lucie de Lammermoor 


Paganni. 


composée et exécutée par Sivori. 
3rd. Andante Spianato Sivori. 
et Carnaval de Venise . Paganini. 

E. H.-A. 


Le Monde Musical reports:—“ Mr. Fernandez y 
Murrio, a pupil of Monasterio, of the Conservatory of 
Madrid, appeared at the last Concert d'Harcourt 
(November 29th). He has had success in the peninsula, 
and a part of his success consists in his being the 
son-in-law of the tenor Nicolini and Mrs. Adelina 
Patti. 


The King of Denmark has conferred the title of 
“Professor” on the violoncellist Franz Néruda, In our 
free country every hairdresser or conjuror can style 
himself * Professor,” but abroad not even a legitimate 
musician can use this title unless it is bestowed upon 
him by his sovereign, 





THE VIOLIN 








TIMES. 


GIUSEPPE TARTINI. 


BEING THE SUBSTANCE OF A LECTURE 
DELIVERED 


On the 18th January, 1894, 


BY ‘ 
J. FREDERICK BRIDGF, MUS. DOC. 


Tartini has received a fair amount of 
recognition from most writers of musical 
history, and it is not therefore necessary to 
go into minute details of his life, but this 
short sketch of his career may enable the 
student more fully to realise his work and 
influence. 

Giuseppe Tartini was born in 1692, at 
Pirano, in tlie province of Istria, and appears 
to have been a young man of a very impul- 
sive and passionate nature. He was at first 
destined for the Church, but at 18 was sent 
by his parents to Padua University, giving 
up the study of theology in favour of that of 
law, which, however, did not eventually 
commend itself to his taste. He was also 
passionately devoted to the art of fencing, 
and at one time seriously thought of making 
that his profession, 

Whilst following these various pursuits in 
Padua, he fell in love with, and secretly 
married, a niece of the Archbishop, with the 
result that his parents withdrew their sup- 
port, and the Cardinal was so angry that 
Tartini had to leave the city, and seek 
refuge, first in Rome, and then at a monas- 
tery at Assisi. Here he studied music for 


* two years, undoubtedly laying the founda- 


tions of his future skill. The organist of the 
monastery trained him in musical theory 
and composition—the violin he seems to 
have taught himself. His stay was termi- 
nated by a curious incident. Whilst playing 
a solo at one of the services the wind blew 
aside the curtain behind which he was 
sitting, and a member of the congregation 
who happened to know him recognised the 
player, and on returning to Padua acquainted 
Tartini’s relatives with the place of his exile, 
with the result that he was forgiven and 
allowed to rejoin his wife. 

At Venice he heard Veracini, and was in 
consequence so deeply impressed with the 
idea of how much he lacked to play properly 
that he went into complete retirement at 
Ancona. Although this period of his life was 
undoubtedly one of great activity, still it was 
one of self-imposed seclusion, and therefore 
it is not surprising that we should know 
little of his doings during these years; and, 
as a matter of fact, this part of his life, 
which was practically a period of pupilages. 
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cannot compare in point of interest with his 
public life as master and performer. His 
first appointment of public importance was 
as solo violinist at San Antonio Padua in 
1721, and, with the exception of the three 
years which he spent at Prague as conductor 
of Count Kinsky’s band, the rest of his life 
seems to have been passed at Padua—not even 
the tempting sum of £3,000, offered him by 
Lord Middlesex to come to England, having 
the power to induce him to leave the place. 
He was devoted to his pupils, and Burney 
speaks of this devotion in his ‘‘ Present State 
of Music in France and Italy” as follows :— 
‘‘He married early a wife of the Xantippe 
sort, and his patience upon the most trying 
occasions was always truly Socratic. He had 
no other ciildren than his scholars, of whom 
his care was constantly paternal.” 

Tartini was the successor of Corelli, both 
as player and composer, and his technique 
showed a considerable advance, particularly 
by a great variety of bowing. He used a 
longer and more elastic bow than Corelli. 
The importance of the bow in the develop- 
ment of violin playing cannot be over-esti- 
mated. 

It was Correlli’s predecessor Nicola Mat- 
teis who first taught English musicians how 
to hold the bow. Before his advent in this 
country the bow had been held in a clumsy 
way, with the hand touching the hair. 
Matteis showed the proper way, and the 
example was immediately followed by all 
our violinists. In Tartini’s music, double 
stops, shakes, and double shakes are of fre- 
quent occurrence, while occasionally he 
ascends to a very high register. His fond- 
ness for double stopping led him to notice 
the curious fact that certain combinations 
produced a third and lower sound. (I say 
‘led him to notice” because the discovery 
of this acoustical phenomena has also been 
attributed to a German organist named 
Sorge.) : 

So far as I can gather, Tartini noticed 
these tones as early as 1716, whereas the 
date of Sorge’s discovery is given as in 1740. 
However, it is certain that Tartini in 1754 
wrote a treatise on Musical Science generally 
in which this “ third sound” was particu- 
larly noticed. It can be distinctly heard if 
you hold a major 3rd or a perfect 4th or 5th 
upon a harmonium. 

Tartini used to tell his pupils when playing 
double stops, that they could always be sure 
they were playing accurately in tune if the 
third tone could be heard, but not otherwise. 
Of course this resultant sound is very faint, 
and on the violin can only be heard by the 








performer. Upon the harmonium, by blow- 
ing vigorously, the sound can be perceived at 
some little distance. 

Tartini was apparently a great stickler for 
perfect intonation, and would probably have 
been horrified at the equal temperament of 
our modern organs and pianofortes. 

Tartini appears in a very favourable light 
in his letters. I have had placed at my dis- 
posal by Mr. Edward Heron-Allen, in the 
most generous way, some very rare letters of 
this subject of my lecture, from which I will 
give a few extracts. 

In one written from Prague (August 10th, 
1725), to his brother Domenico, who was in 
distress, he said ‘‘ he was in great trouble 
himself, had been ill, and had to spend much 
on medicines, which were very dear, and of no 
use. He thought the climate of Italy would 
cure him.” He says also, ‘‘ He would never 
desert his brother, or his brother’s children.”’ 

In another, written a year after, in reply 
to his ‘‘ dear brother’s ” letter, he says he is 
* better in spirits, having made the acquaint- 
ance of Signor Morrovini, of Venice, whom 
he thought would help him as he had great 
power and was much respected in Venice.” 
‘You see,”’ he adds, ‘‘ there is over our house 
and over our interests a good Providence.” 
In this letter he also sends his wife's saluta- 
tions, so we must hope the lady was some- 
times in an amiable mood, notwithstanding 
Burney’s ‘‘ Xantippe sort.” 

His family seem to have been a consider- 
able trouble to him as far as begging letters 
go. In 1746, twenty years after the last 
letter was written, he writes, ‘“‘ don’t count 
in any way whatever on me for money.” He 
admits having a sum of 1,500 ducats in a box 
behind the door. He can’t put them in a 
safer place because of wars. He adds, 
“ After having led a most hard and laborious 
life, after the age of 54, which should be the 
beginning of a quiet age, I find myself a 
target for everybody.” ‘ If this is to go 
on, I tell you I shall leave these parts and 
go where you will hear no more of me.” 


(To be concluded.) 


THE MUSICAL DIRECTORY, ANNUAL, 
AND ALMANACK, 


For 1894, now ready. Contents—Remarks on the Past Year, 
Obituary Notices, An A!manack specially for Musicians, 
Miscellaneous Information, Principal Musical Events of the 
Past Year in London and the Provinces. New Copyright 
Music published in the United Kingdom during the Past 
Year, Musical Advertisements, the Names and Addresses of 
all Professors of Music, Music Sellers, Instrument Manu- 
facturers, Dealers, &c., throughout the Kingdom. 

Price to the Profession and Trade —In Paper Covers, 2s. 3d., 
(by Post, 2s. 6d.), to the Public, 3s. (by \Post, 38 8d.); Bound 
in Crimson Cloth, 3s. (by Post, 3s. 3d), to the Public, 4s. (by 
Post, 4s. 3d.). 

Rudall, Carte & Co., 23, Berners Street, Oxford Street, 
London, W. Post Office Orders to be made payable at 
Berners Street, W. 
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HART & SON, | 
DEALERS IN | 

| 

| 


Cremona & Other Jnstruments. 





er PQns er QQn0 
Manufacturers Importers 
of Guaranteed of the 
English-made Finest Quality 
Violins, of 
richly Oil ITALIAN 
Varnished. STRINGS. 
one re one Seo 





Tested Strings prepared expressly for | 
HART & SON. | 


Good Violins from Three Guineas. 
Violins for Beginners from One Guinea. | 
3ows, Cases, Guitars, Italian Mandolities. 


Repairs of all kinds carefully executed by ex- 
perienced and skilful workmen on the premises. 


Lists ON APPLICATION, 


Messrs. Hart & Son have at present an unique 
eellection of Violins, Violas, Violoncellos, and bows, 
by the Old Masters, 





28, WARDOUR STREET, 


LONDON, W. | 
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ST. CECILIA 


MUSIC PUBLISHING Co., 


LIMITED, 


182, WARDOUR STREET, 


OXFORD STREET, W. 


PUBLICATIONS 
FOR VIOLIN and PIANOFORTE. 


Beethoven, L. Van, Andante con Variazioni, 

from Sonata in A, dedicated to Kreutzer ... 4 0 
Bériot, C. de. Air Varie, Op. 1, Air Varie, 

Op. 7. Edited, fingered and phrased by E. 





Polonaski ia aa oon each 4 0 
Polonaski, E. Scales and Arpeggios t 0 
Polonaski, Therese. Mazurka ie. Se 
Poznanski, I. B. “Souviens Toi?’’ Romance 4 0 
Trousselle, Josef. Evening (Réverie) nt ae 

Polonaise ie as nA ® 
———— ‘ Mazurka Brillante” 4 0 


FOR VIOLONCELLO. 
Kendall,G. F. Cantilena oa —— 


The above contained in the Syllabus for Examination 
of the College of Violinists. 


VIOLIN AND PIANOFORTE. 


Ergmann, A. Romance ... aan 4 0 
Mansfield, Dr.O. A. Bagatelle in G 4 0 
Poznanski, I. B., L’Arlequin Gavotte 4 0 
Sur la Moselle. Barcarolle vd 4 0 
Schroter, Max. 
———- Minuit .. ns dea seas, ae 
-—-—— Valse Mignone re a 
———— Tarentelle as es con 
. IN BOOK FORM. 
Six Melodious Studies, by Alban Henry 
(first position only) net 1 0O 


“Youthful Violinists should add Alban Henry's ‘Six 
Melodious Studies’ to their portfolios The little pieces vary 
in styleand degree of difficulty, but are all full of melody and 
written in musicianly fashion .”—7he Star. 

“ Will prove a boon to young beginners and their teachers, 
as they are tuneful and void of difficulty.”— Graphic. 


Original and Progressive Melodies, by 
Josef Trousselle (for two violins only) net 1 0 
Pianoforte Accompaniment dod net 1 0 


“ Josef Trousselle is the author of an instructive little book 
of ‘ Original and Progressive Melodies’ for two violins. In 
the first of the set, a ‘Melody in C,’ each instrument in turn 
gives out the subject while its fellow is occupied with 
accompanying passages. And this plan is followed ughout 
the series, so that the duties as well as the honours are 
equally divided between the first and the second violin. in 
each piece the melodious subject is attractive, whilst that 
which might be regarded as the counter subject is suitable 
and effective.”—Daily Telegraph. 


Sabbath Melodies, arranged by J. C. Bearley 
net 1 O 

Melodious Pastimes, arranged by J. C. 
Beardley. Books 1 and 2 each, net 1 0 
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HINTS AND HELPS FOR VIOLINISTS. 
BY 
WALLACE SUTCLIFFE. 
(Continued from Supplement No. 4). 


Even when it is decided to purchase a very 
cheap fiddle, there is a class of instrument 
which should be persistently avoided. They 
may be generally detected at a glance by (1), 
the coarse muddy varnish with which they 
are coated, scraped off here and there to 
counterfeit age; (2), by the blackened patch 
in the centre of the belly between the / holes, 
supposed to give a rosiny appearance of use ; 
(3), by the tickets, which generally boldy 
attribute the violin to Stradivarius or Guar- 
nerius ; and (4), above all, when played upon, 
by their vile rasping tone. Such instruments 
are being constantly sold at prices varying 
from ten shillings to as inany pounds, chiefly 
through advertisements and small dealers. 
Some such advertisement as the following 
may be frequently seen in our papers :— 

VIOLIN. 

RARE BARGAIN. 
OR SALE.—Very fine instrument—splendid model of old 

master (labelled)—beautiful, full, rich mellow tone- 
perfect fingering, and suitable for lady or gentleman for solo 
or orchestra—also splendid inlaid Bow—large ‘itor (pub- 
lished at 5s.), Velvet Chin Rest, Tuning Fork, Mute, extra 
Strings, and handsome, black, half-guinea Case, baize lined 
and well fitted and finished, with brass mounts, handles, &c. 
—worth £3 3s. 0d.—price only £1 5s. 0d., carriage paid—sent 

on approval before payment willingly 

To this is appended a private address. 
The wording may differ, but it is in sub- 
stance generally the same. There is’always 
a bow, case, and tutor, to bait the hook. The 
persistency of this trait would, one would 
think, be sufficient to kill the swindle—for 
swindle it is. But no, the trade still prospers. 
It is wonderful how gullible Englishmen are 
where-ever there is the remotest prospect of a 
bargain! A gentleman of my acquaintance 
had several of these violins sent him on 
approval. They all answered to the above 
description, as much as £5 10s. Od. being 
asked for one; and it is worthy of remark 
not one of them was in playable order, thus 
obviating a proper trial. Then there is the 
impecunious dodge ; the chief feature of which 
is the widow, who has for disposal an old 
Italian instrument left by her deceased hus- 
band— enormous sacrifice —twenty pounds 
only asked—worth at least double that 
amount—and so on. The fraud is self-evident. 
If the violin advertised were worth the sum 
stated, it would be a simple matter to dispos: 
of it without making the “enormous sacri- 
fice!”” When will these absurd advertise- 
ments cease to be encouraged ? 


TIMES. MARCH, 1894. 

A well-made good-toned new violin by a 
reputed maker is the best investment for a 
beginner, admitting as it does of improve- 
ment. That is to say, by constant use the 
woodiness and roughness of tone always 
found, in a more or less degree, in new 
violins will gradually ‘“‘ mellow down” and 
blend with its good qualities; which will at 
the same time, and through the same cause, 
improve or become intensified in about the 
same ratio. ‘The reason for this is that use 
promotes a general sympathy of vibration, 
and increases the vibratory power of the 
wood. Time, too, exercises a good infiu- 
ence. ‘Year by year the wood increases 
in resonance by the evaporation of all gum 
and volatile matter that might have existed 
in the wood; the fibres are thus left free, 
and in an infinitely better state for vibra- 
tion” (Porter). Thus the new violin 
becomes intrinsically more valuable ; and, as 
its age increases and its maker’s name 
becomes more known to fame, marketably 
more valuable. Then there is less fear o! 
damaging or spoiling the instrument by care 
less ignorant usage. A new violin by « 
well-known maker may cost from £10 to 
£25. But even these sums are not easil, 
within everyone’s means. It is noticeable 
too, that fathers who would think nothing of 
giving a good round figure (say £30 to £45) 
for a pianoforte, hesitate at and even grudge 
half the sum, or even less, for a tiddle. Why 
should this be? It is a well-known fac: 
that a pianoforte, however good, deteriorate: 
with age and use, whilst a violin, as has been 
shown, improves and grows more valuable. 
Ilowever, most large dealers always keep in 
stock a variety of cheap hand-made factory 
fiddles, out of which, by careful trial and 
observation, a fairly good one may often be 
secured for £2 or £3. 

Almost all devotees of the violin are at 
some time or other in their career seized 
with an ardent longing or passion for a 
‘‘ Strad,” or at least a genuine Cremoneese 


‘instrument; but it is only the favoured few 


who become fortunate enough to possess one. 
It should be remembered that all Cremoneese 
violins are not masterpieces, or equally good. 
Many have been so hacked about, patched, 
and otherwise improved (!) by enterprising 
repairers and fiddle tinkerers, as to be prac- 
tically useless. It is doubtful if half the 
carefully-treasured so-called Cremonas are 
genuine specimens. The art of fraudulent 
fiddle-faking has developed to such an extent 
that it is scarcely ever safe to trust entirely 
to one’s own judgment. Cases have been 
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exposed where genuine instruments have 
been shamelessly pulled to pieces and their 
different parts utilized in making two, or 
even three, fraudulent fiddles. Therefore 
one cannot be too careful when purchasing 
« valuable violin. Care should be taken to 
secure a written guarantee from the dealer, 
certifying the instrument to be a genuine 
specimen in all its parts of the maker to 
whom it is assigned; and it would be still 
ore satisfactory if this were confirmed by 
separately submitting the violin to, and 
obtaining the written opinion of, some 
universaily recognised connoisseur before 
definite purchase. By this means much of 
the trouble and worry, consequent upon 
doubt of its genuineness being expressed. 
would be saved. Apropos it will be as well 
to note the latest system of decepticn in the 
fiddle world—the extensive forgery of 
Messrs. Hill’s and Hart’s signatures attached 
to spurious guarantees. The forgeries ave 
well got up, but there is one error by which 
they may be at once detected; the matter 
is partly printed, partly written, whilst a 
genuine guarantee by either of the above- 
named firms is wholly written. The fraud 
has, however, been thoroughly exposed by 
luany papers, and will probably either die 
out altogether, or crop up in some other 
form. 

A few remarks on varnish, and I have 
done with this part of my subject. Roughly 
speaking varnish is of two kinds—oil and 
spirit. Oil-varnish is the more pliant and 
does not sink into the wood as spirit-varnish 
is said to do, thus encumbering the fibres, 
and so partly impeding vibration; which 
accounts for those violins covered with oil 
varnish having a free-er and more mellow 
tone. Spirit varnish gives rather a hard 
unsympathetic tone. This much is gener- 
ally conceded, but the amount of influence 
varnish has on tone is much disputed, but 
cannot be great. Whilst adding externa! 
beauty, varnish is necessary to preserve the 
wood and protect it from damp and dust. 


To sum up, then, the choice and value of 
« violin is dependent on—(1) quality of tone 


and penetrative power; (2) equality of tone 
on all its strings; (3) the acoustical quality, 
of the wood and harmonious relation of the 
parts ; (4) the quality of the varnish; (5 
sound artistic make and finish ; (6) its ag 
and development of tone by use; and (7 
state of preservation. 


(To be continued.) 
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ORIGINAL LETTERS OF CELEBRATED 
VIOLINISTS. 


Y.—CHARLES AUGUSTE DE BERIOT. 


(Continued from February Supplement.) 


Louvain, le 16 Mars, 1838. 
MON CHER PAROLA, 

Je protite du passage de M. Bruschetti pour 
vous donner de mes nouvelles aprés un bien long 
silence dont vous devez sans doute m’en vouloir, mais 
vous savez combien j’ai eu l’esprit boulversé et le 
coeur malade. J’ai quelque droit 4 votre indulgence, 
car malgré tous mes chagrins je n’ai cessé de penser 
4& vous. M. Bruschetti veut bien se charger de vous 
remettre un petit coeur renfermant une relique dont 
je suis bien avare,comme vous pensez,et que je ne 
donne qu’aux vrais amis de mon pauvre ange. 

J’avais projetté un long voyage dans le nord, mais 
j’ai été malade pendant presque tout l'hiver. Cepen- 
dant je compte partir dans peu avec ma belle-sceur et 
sa mére pour Vienne, et peut étre méme pour Milan ou 
j’aurais un bien grand plaisir de vous revoir. M. 
Bruschetti entendra Pauline ce soir (car nous donnons 
un concert i Louvain) il vous en dira assez sur ce 
talent qui deviendra immense. 

Adieu, mon cher ami, le temps qui me presse 
m’empéche de vous ecrire plus longuement. Mille 
amitiés pour vous et votre femme. 

C. De BERIOT. 

Ecrivez moi un mot & l’adyvesse ci-dessous :— 

a Ixelles, prés de Bruxelles. 
Note by Parola :— 


Rispondo il gno 8, Addressed :— 
Apriie, 1838. Monsieur PAROLA, 
Milan. 
TRANSLATION. 


Louvain, 16th March, 1838. 
My DEAR PAROLA, 

I take advantage of Mr. Bruschetti’s passage to 
send you news of myself after a very long silence, for 
which you must, nodoubt, be annoyed with me, but 
you know how overwhelmed I have been and how 
sick at heart. I have some claim on your indulgence. 
for notwithstanding all my sorrows, I have not ceased 
to think of you. Mr. Bruschetti is kind enough to 
undertake to hand you a little heart containing a 
relic of which I am most avaricious, as you may sup- 
pose, and which I only give to the true friends of my 
poor angel. 

I had contemplated a long voyage in the north, but 
I have been ill nearly all the winter. Nevertheless 
I count on starting shortly, with my sister-in-law and 
her mother, for Vienna, and possibly for Milan, where 
it will give me great pleasure to see you again. Mr. 
Bruschetti will hear Pauline this evening (for we are 
giving a concert at Louvain) he will tell you quite 
enough about this (her) talent, which will become 
immense. 

Good-bye, my dear friend, want of time prevents 
my writing to you at greater length. A thousand 
remembrances to you aud your wife. 

C. De BERI0T. 

Write me a line to the address below :— 

Ixelles, near Bruxelles. 


The great interest of this letter lies in the fact that 
it throws a light on the dark ages of de Bériot’s life, 
a period on which his biographers have been practic- 
ally silent, and introduces to us Pauline Garcia. On 
the 6th of March, 1836, Malibran’s marriage was 








SUPPLEMENT. 





annulled by the French courts (owing to a technica! 
flaw in the ceremony, which was improperly per- 
formed by the French consul in New York), and on 
the 26th March following, she was married in Brussels 
to de Bériot ; a few months later they came to Eng- 
land where, whilst singing at the Manchester Festi- 
val, she was taken suddenly ill, and died after nine 
days’ illness, on the 23rd September. M. Ernest 
Legouvé has graphically described her death in his 
short biography of Malibran, though it, like all other 
biographies of her, is strangely incorrect and fanciful. 
After this de Bériot retired to Ixelles, where it is 
stated by Grove and Fétis he lived in seclusion till 
1840. Thisis, however, incorrect. Madame Garcia. 
the mother of Malibran, and her sister, Pauline 
Garcia, lived in Brussels, naturally on terms of great 
intimacy with de Bériot, and in 1837 we find him 
playing at a concert at which Pauline made her début 
as a singer. This young lady, born in 1821 (18th 
July) was 13 years younger than Maria Garcia and 
had, during her sister’s life-time, given great promise 
asa singer. After a short tour with de Bériot, she re- 
turned to Brussels,and we see from the above letter that 
in 1838 she was performing in a concert at Louvain. 
which was de Bériot’s native place, and that a tour 
of Germany and Italy with him was in contempla- 
tion. Nothing of this appears in any of the published 
biographies of de Bériot. The joint tour did not. 
however, take place, for in 1838 Pauline Garcia was 
singing in Paris at the Théatre de la Renaissance, in 
May, 1839, in London at Her Majesty’sin “ Otello,” 
and in the autumn of the same year was engaged for 
the Théatre Lyrique, by Viardot, whom she married 
in 1840, whilst in the same year de Bériot, touring in 
Germany, married Mademoiselle Marie Huber, daugh- 
ter of a Viennese magistrate, an adopted daughter 
of Prince Dietrischten Preskau, by whom he had two 
sons, both of whom died before him, one an officer in 
the Belgian Army and the other (Franz) a violinist of 
considerable repute. Pauline Viardot-Garcia (who 
is the mother of M. Paul Viardot, the violinist and 
leader of the Paris Opera) still lives in Paris. This 
letter is written like No. III. to Signor Parola, the 
(talian barrister and agent of the Duke Visconti. 





No. VI. 


Ixelles, le 21 Aofit, 1840, 

Mon CHER JULES, 

Depuis quelque temps vous comprendrez qu’il 
m’a été bien difficile de m/’o¢cuper d’affaires et de 
musique, au milieu de ce tourbillon de délices et 
d’emotions qu’on appelle mariage. Enfin ce n’est que 
depuis peu de jours que j’ai un peu repris le gout de 
Vharmonie, et j’ai fait sur le pré un petit duo, comme 
un essai que je vous soumets en remplacement de 
Yautre. J'ai soigné autant qu’il m’a éte possible la 
partie de piano a laquelle vous donnerez la dernitre 
main. J'ai essayé de jouer ce petit morceau devant 
quelques personnes avec ma femme et il a fait son effet 
sans étre difficile ni pour l'un ni pour l’autre. _Dites 
moi seulement par un mot si vous en étes content ei 
s'il est digne de figurer parmi les autres. 

Je vous remercie, mon cher ami, des details que vous 
m’avez donnez (sic) sur les articles de journaux, il en 
resulte que l’auteur de la brioche, c’est moi, et cela par 
ma mauvaise mémoire. Je suis bien désolé de tous les 
desagréments dont j’ai été la cause involontairc, 
cependant je dois aussi vous gronder un peu de ne pas 
m’en avoir dit un mot A Paris. Ileut été temps alors 
de parer a bien des inconvenients, qui me sembleni 
aujourd'hui presque irreparables, si pourtant vous avez 
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un bon avis 4 me donner je m’y soumettrai volontiers et 
jy penserai de mon céte. 

Pour en revenir 4 nos douze petits enfants je vous 
dirai que le No. 11, sur le théme de Nicolo, ne me 
semble pas aussi bien que les autres et qu'il serait 
je crois necessaire d’en faire un autre. Ce tient a 
la nature du théme lui méme qui est un peu rococo 
et décoloré. Le morceau est d’ailleurs trop court. 
J’ai demande 4 M. Masset un autre Théme. J’attends. 
Je suis, mon cher Jules, bien heureux d’avoir une 
femme aussi parfaite que Marie ; elle fait la conquéte 
de tous ceux qui l’approchent par la douceur et la 
simplicité de ses maniéres. Je fais souvent une obser- 
vation que vous ferez aussi quand vous la connaitrez, 
je lui trouve quelque chose de l’accent de votre femme 
en parlant le francais, il n’y a pourtant pas beaucoup 
de rapport entre Naples et Vienne. 

Je voudrai bien pouvoir aller vous rejoindre soit a 
Briton (sic) soit 4 Dieppe, mais je n’ose former aucun 
projet de peur de ne pouvoir le réaliser et vous faire 
perdre un temps précieux. Je trouve que vous faites 
bien d’exploiter l’angleterre mais ne rejettez pas pour 
cela Paris; c’est 1A que t6t ou tard vous reviendrez 
depenser vos guinées et faire de nouveaux operas pour 
completter (sic) votre réputation. Adieu, cher fiston (?). 
Je vous embrasse de tout coeur, 

Votre ami, 
CH. Dx BERIOT. 
Addressed :— 
Monsieur J. Bengpicr, 
at MM. Addison & Beale, 
Regent Street, Conduit Street, 
London. 


TRANSLATION. 
Ixelles, 21st August, 1840. 
MY DEAR JULES, 

You will readily understand that for some 
time it has been very difficult for me to attend to 
business or to music in the midst of the whirligig of 
delights and emotions that they call marriage. In 
fact, it is only a few days ago that I felt once more in 
the vein for harmony, and I composed out in the 
fields a little duet as an experiment, which I submit 
to you in the place of the other. I have done as 
much as I can to the piano part, and you will put 
the finishing touches to it. I played this little piece 
just to try it before a few people with my wife, and 
it was effective without being difficult for either of 
us. Only tell me in a word if you are satisfied 
with it, and if it is worthy to figure among the 
others. 

Iam much obliged to you, my dear friend, for the 
details you have given me as to the newspaper 
articles ; I see now that the whole thing is my fault, 
and is the consequence of my bad memory. I am 
very miserable about all the unpleasantness of which 
I have been the involuntary cause, but at the same 
time I must scold you a little for not having said a 
word to me about it when I was in Paris. There 
would have been time then to prevent so much incon- 
venience, which seems to me to-day to be practically 
irreparable ; however, if you can give me any good 
advice in the matter, I will submit myself to it, and 
give it my best consideration. 

To return to our twelve little children, I must tell 
you that No. 11, on the theme of Nicolo, does not 
seem to me to be as good as the others, and I think 
we shall have to make another. It partakes of the 
character of the theme itself, which is a 
little old-fashioned and colourless. In addition to 
this, the piece is too short. I have asked Mr. Masset 
for a new theme. Iam waiting for it. Iam, my 
dear Jules, very happy to have so perfect a wife as 
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Marie ; she makes a conquest of everyone who come: 
near her, by reason of the sweetness and simplicity 
of her manners. I often remark a thing which you 
alxo will remark when you know her. I find her 
accent in speaking French is something like yow 
wife’s and vet there is not much connection betwee: 
Naples and Vienna. 

I should very much like to join you at Brighton o: 
Dieppe, but [do not dare to make any plans for fea 
of not being able to execute them, and so waste you 
precious time. I think you do well in cultivating 
England, but do not. on account of that, abando 
Paris—it is there that sooner later you will return t 
spend your genineas and compose new operas to com- 
plete your reputation. Good-bye, my dear fellow, I 
embrace you with all my heart, your friend. 

CH. De BERIOT. 
Postmarked :-— 
Brussels, 22nd August, 1840; and 
London, 24th August, 1840, 


With this letter, we reach another of the impor- 
tant stages of de Bériot’s life, namely. his active re- 
entry into the musical world immediately after hi- 
marriage with Mlle. Huber. It is written to Mr. 
(afterwards Sir Julius) Benedict, which gives it an 
wdded interest, for it was owing to the persuasions © 
le Bériot and Malibran. whom he met in Paris nh 
1834 or 1835, that he came over to London: and settled 
here for the rest of his life. The only works that | 
know of in which de Bériot and Julius Benedict col- 
laborated was a duo on “ La Sonnambula,”’ and “ Si> 
duos Faciles, le Fruit de V Etude,” which was pub 
lished in Paris by Brandus. It is possible, however 
that this letter refers to the latter six duos, Th 
Masset to whom he refers was the violinist and che: 
Worchestre of that name to whom the succeeding 
letter was written two years later. I have not bee 
able to trace the name of Benedict's first wife, wh 
was a Neapolitan, but she died whilst on a visit to 
Naples with him in 1851, a few months after his sor 
iad heen killed by the fall of a chimney on a Sion 
steam-boat. The concluding paragraph of the lette 
is particularly significant, when we consider the cir- 
cumstances of the latter part of Sir Julius Benedict’s 
life in England. It was in this year, 1840, that d 
Bériot became connected with the Conservatoire of 

srussels, but he did not receive his appointment a- 
head of the faculty of the violin until early in 18438 
and the circumstances which led to his appointment 
which have never been recorded in any of his biogra 
phies, are related by himself in the following letter :- 


(To be coneluded.) 
REVIEWS. 


Books, Music, cte.. intended for review, should 7 
addressed to the Jdditers, 38, Werwiek Loa i, hari 
Court, SW } 

Music: The marks or letters placed after the piece~ 
indicate the degree of difficulty, thus: (q e) means 
quite elementary; (v e) very easy; (e) easy; (I) fairly 
easy, does not move out of the first position; (I1) 
moderately diflicult, does not go higher than the third 
position; (V) also of moderate difficulty, and only 
occasionally goes higher than the fifth position ; (d) 
difficult ; (v d) very difficult; (c) difficulties can be 
overcome only by artists; (v) written for virtuosi 
only. 

Dornrdschen Waltzer, by ''schaikowski, Op. 66, No. 6 
(published by D. Rahter). This is a very pleasing 
composition, ably arranged for violin and piano, by 
Richard Hofmann. It is full of melody, and has an 
interesting pianoforte accompaniment of moderat« 


difficulty. (V.) 








SUPPLEMENT, 


TIMES. 


Concertstiick, tor violin and piano, Op. 6, by Otto 
Singer (published by F. E. C. Leuckart). This is a 
most musicianly and effective work in the key of 
D major, and is well worth the attention of advanced 
Oloists. (v d.) 

Meditation, for violin and piano Op. 32, by A. 
Glazounow (published by M. P. Belajeff), is a cleverly 
written morceau, more suitable, in our opinion, as an 
cucore piece, being somewhat short. If played in a 
~ympathetic manner it should prove very taking. (4.) 

La Capricicuse, for piano and violin, Op. 17, by Ed. 
Klgar (published by Breitkopf und Heertel), is a 
charming concert-piece, with which «a clever and 
urtistic player can create a furore. We have no hesi- 
tation in recommending this solo as a useful addition 
to the artist’s repertoire. It is sure to please. (d.) 

Soucenir de Naples, Op. 4, and Capriccio, Op. 7, both 
by Ernesto Centola (published by Breitkopf and 
iaertel), are two exceedingly brilliant solos of about 
equal merit and difficulty. (e.) 

Adagio, in E major, by W. A. Mozart, for violin and 
piano, edited by F. Hermann (published by Breitkopi 
nd Haertel). Amateurs will welcome this lovely 
adagio with pleasure, for, while the difliculties are but 
moderate, the melody (conceived in Mozart’s happiest 
inood) is of great charm. An incidental cadenza 
from the pen of Hugo Heerman—presents greater 
ifliculties to the executant, but will well repay study 
hy reason of its brilliancy. (d) 

Sonata in D for violin and piano, by E. Overbeck 
‘published by C. Woolhouse), is an excellent composi- 
‘ion, dedicated to the famous novelist, Marie Corelli. 
‘he first movement, ‘“* Allegro Moderato,” contains 
ome very musicianly writing ; the ‘ Andante” is 
tinged with tender sadness, which is relieved by the 
following movement, a sparkling ‘ Scherzo” and 

Trio.” The Finale is characterised by considerable 
dash. ‘The work will at once appeal to the con. 
cientious student. (V.) 

Polonaise in D, by Tivadar Nachez, Op. 26, for violin 
ind piano (published by D. Rahter). We confess to 
being very favourably impressed with this masterly 
composition. It reaches a high level of artistic merit 
und can be warmly recommended to soloists in quest of 
eally effective and brilliant pieces, (v. d.) 

Blissful Dream, Op. 95, for violin and piano, by E. 
M. Helmund (published by D. Rahter), is a pleasing 
intermezzo, introducing a tuneful waltz movement. 
(V.) 

ITumorous Variations on a German popular song, 
Op. 40, by C. Meyer; Concert Mazurka, Op. 38, by the 
same composer; and Polka de Concert, by A. Skalia, 
all for violin and piano (published by Oertel & Co.) 
ure three pleasing morecaua de salon. (d.) 

Sonate, for violin and piano, Op. 1, by A. Simonetti 
(published by Paui Decourcelle, of Nice ; London 
agents, Pitt and Hatzfeld), is the production of a 
musician of first rank, and we feel that we can justly 
recommend it to all those able to do it justice. The 
work is laid out on the usual classical basis, being 
ilivided into four movements, every one of them being 
of almost equal merit’ and beauty. The opening 
movement is an allegro in the key of C minor, some- 
what bold in character; this is followed by a truly 
beautiful adagio quasi romanza in A flat major. The 
third is a scherzo in © minor, and the last a finale, 
which is perhaps the most elaborate of the four, 
opening with a fuge. The original key of C minor is 
again employed, but towards the close it is changed 
into the tonic major. Altogether the work has 
impressed us most favourably, and we recommend 
it as an effective and highly interestiing concert 
piece. (d) 
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BONN’S PATENT BRIDGE 


SENOR SARASATE says: “I find it a de- 
ee oxth cided improvement on the old two footed 
~r Bridge.” 
| ~Gy) HERR DAVID POPPER eays: “ It possesses 
\ 2a) sonn's el all the advantages you claim for it.” 
& _PATENr Mons. JOHANNES WOLFF says: “ While 
«5 ea eSQ it greatly improves the inner strings, the 


outer strings are more clear.” 





All Violinists know that with the old two 
footed Bridge the two inner Strings are never 
es) so powerful and brilliant asthe two outer ones, 
e —in fact,they are very much weaker. This is 
4 because the outer Strings have a direct bearing 
< on the belly of the Instrument, whereas the 
inner ones have not. 

BONN’S NEW BRIDGE WITH FOUR 

Js FEET renders each String perfect. Clear ring- 

. ie — ing tone, clearer pizzicato notes, notes in high 

positions more mellow, greater carrying power, and above all 

every String equal in power and brilliancy. Prospectus free. 
SAMPLE VIOLIN BRIDGE 1s. 14. 


het NOTES on the choice and keeping of VIOLIN 
, STRINGS. By J. EDWIN BONN, M.S.0.1.,M.S.A. Seven 
amps. 






Every Violinist should read it. 


BONN’S “PREMIER” STRINGS, 
Fok VionIn, VionuaA, ‘CELLO, Bass, &c. 


The production of the Premier Strings is the result of a series of 
chemical experiments conducted by J. Eiwin Bonn, M.3.0.L, 
F.O0.V., L.Mus. In their preparation they are subjected to chem- 
ical treatment which renders them comparatively unaffected by 
moisture and heat of the hand, at the same time giving them a 
more brilliant volume of tone, greater durability, and such strength 
that the “KE” will bear pulling up to “ A,” thus standing a greater 
strain than any other string ever produced. ach is subjected to 
a test before leaving the hands of theinventor. Prospectus and 
Price List Post Free. Sample packets Is. 1d., 1s. 7d., 28., 2s. 6d, or 
5s. post free. 


J.EDWIN BONN, 26, High St., Brading, Isle of Wight. 


MESSRS. PUTTICK & SIMPSON’S 
NEXT SALE 
OF 
GUARANTEED YIOLINS 
WILL TAKE PLACE ON THE 


19rH or APRIL, 1894. 


Mr. E. POLONASKI, 
VIOLINIST, 
Open to Concert Engagements, “ At Homes,” &c.; 
has Vacancies for few additional Pupils. 
For terms, &c., please address — 
38, WARWICK RoapD, EaRt’s Court, 8.W. 





ANDRE LA TARCHE, 
Violin Examiner, Victoria College of Music. 
Author ‘ Violin Students’ Manual,” &c., &c. 
Lessons of the highest class possible. 

For terms, please address, 
28, St. AUGUSTINE’s Roap, CAMDEN SQUARE, N.W. 








Mr. WALLACE SUTCLIFFE, 
VIOLINIST. 


For Concert Engagements, “ At Homes,” &c. ; has 
also Vacancies for a few more Pupils. 
For terms, &c., please address— 
76, FRITHVILLE GARDENS, UXBRIDGE Roap, W. 








IMPORTANT NOTICE. 


ALL COMMUNICATIONS, Invitations and Tickets 
for Concerts, MSS., and Letters for publication, to be 
addressed to the Editors, 38, Warwick Road, Harl’s 
Court, London, 8.W. Rejected MSS. cannot be re- 
turned, unless accompanied by stamped and directed 
envelope. All copy must be written on one side of 
the paper only, and must reach the Editors not later 
than the 1st of each month. 


All business communications such as Advertise- 
ments, Subscriptions, &c., to be addressed to the 
Secretary, 38, Warwick Road, Earl’s Court, London 
S.W. Cheques and P.O. to be made payable to the 
Secretary and crossed London and South-Western 
Bank, Limited. 


TERMS OF SUBSCRIPTIONS : 
For the United Kingdom, per annum 


, (post free) ... i we m 2s, 6d. 
For the Continent and America and 

Foreign Colonies within postal 

union, per annum (post free) ove 3s, Od. 


Trade supplied by ALAN PALMER, 11, Ludgate Hill, 
E.C., entrance Creed Lane. 
West-end Agents: St. CecrLIA Music PUBLISHING 
CoMPANY, LIMITED, 182, Wardour Street, W. 
Mr. G. FoucneEr, 54, Mortimer Street, W. 


The Violin Times, 


No. 5. Vor. I. + ‘Maron 16rn, 1894. 


GLADYS MAY HOOLEY, 


born on December 16th, 1885, is the 
youngest child of Mr. 8. J. Hooley, of Turn- 
hurst Hall, Tunstall, Staffs., retired Bank 
manager. She began to play the violin in 
her earliest childhood, we may almost say, 
before she was able to walk, and has been 
taught by her sister, Miss Edith E. Hooley, 
who is well known in the district as a soloist 
and successful teacher. When 6} years old, 
she passed the second grade Juniors’ Exam- 
ination of the College of Violinists, which was 
held in London on July 13th, 1892, the exam- 
iners being Messrs. J. T. Carrodus, E. 
Polonaski, and L., Roese. In the course of 
the examination, Mr. Carrodus advised the 
use of a smaller violin,and a quarter-size 
instrument was obtained for her. Six months 
later our little violinist presented herself 
again at the examination, passing success- 
fully asa graduate. On her eighth birthday, 
December 16th last, she obtained the dip- 
loma of ‘ Licentiate,” playing with mar- 
vellous facility and entirely from memory : 
Study No. 28 Kreutzer, and given scales and 
Arpeggi, an Allegro from Papini’s Duet for 
two Violins, Op. 53, and de Beriot’s Scéne 
de Ballet, Op. 100. Moreover the child has in 
her répertoire : Moto Perpetuo (Paganini), 
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Elegie, (Bazzini,) Chanson du Nord (Polon- 
aski), Romance in F (Beethoven), and a 
great many shorter pieces. She shows a 
great love for music, and is an intelligent and 
diligent pupil, possessing an unusually sensi- 
tive ear. She has been heard at several con- 
certs in the district, being always enthusias- 
tically received, and great hopes are enter- 
tained for her future. Her talent is such 
that may well justify us in calling her “ The 
coming Neruda.” 

Our reproduction of the portrait is taken 
from an excellent photograph of Messrs. 
Harrison & Son, of Newcastle, Staffs. 


CURRENT EVENTS AND CONCERT 
NOTES. 


“AT HOME.” 

At the Monday Popular Concerts Dr. 
Joachim continues to be the chief attraction, 
He is in excellent fori, and his rendering of 
Bach's ** Chaconne,” on February 12th, was 
as fine as ever. He also led on that occasion 
Mendelssohn’s Quartet in D major, Op. 44, 
No. 1, and was joined by Mr. Borwick in 
Mozart’s Sonata in F major for Violin and 
Piano. On February 19th the great virtuoso 
was heard in two compositions of his own, 
entitled ‘‘ Abenglocken and Ballade,’’ Schu- 
mann’s Quartet in A major, Op. 41, No. 3, 
and Brahms’ Pianoforte Trio, Op. 40, were 
included in the programme. 

The students of the Royal College of Music 
gave several successful concerts in their con- 
cert-room, Alexandra House. The most 
prominent features were the playing by Miss 
Mary Fucell and Miss Gwendoline Toms of 
Mendelssohn’s variations for Piano and 
Violoncello, Op. 17, and a specially praise- 
worthy rendering of Bach’s Double Concerto 
in D minor for two Violins by Misses Marie 
Motto and Ruth Howell. 

Messrs. Stutfield and Harrington gave their 
first Chamber Concert at Queen’s Gate Hall, 
South Kensington, on February Ist. A very 
pleasing String Quartet in G major by A 
Mistowski was played for the first time by 
the concert-givers, the composer, and Mr. L. 
Roese. Mr. Stutfield displayed his efficiency 
on the violin in Wieniawski’s ‘‘ Romance and 
Rondo.”” The rest of the programme con- 
sisted of familiar items. 

A regular series of smoking concerts is 
in progress at the Imperial Institute. On 
February 14th the programme was carried 
out by the members of the Imperial Institute 


Amateur Orchestral Society, under the con- 
ductership of Mr, Albert Randegger. Miss 
Beatrice Langley created a highly favourable 


impression by her neat and facile rendering 
of Mendelssohn’s Violin Concerto in E minor, 
and the band gave Haydn’s Symphony in G 
with considerable spirit. 





NorwicH.-- The second of a series of chamber 
concerts organized by Mdme. Serruys, took place on 
February 10th, and was a decided musical success. 
The chief item of interest to the many violinists 
present was Beethoven’s quartet in E minor, Op. 59, 
which was rendered with infinite skill and artistic 
effect by Messrs. Arthur Bent, W. Sutcliffe, A. 
Hobday, and P. Ludwig. In addition to this a piano 
quartet. composed for the occasion by Miss Dora 
Bright was performed, and gave evident satisfaction 
to the audience. Mr. Arthur Bent played the first 
movement of Mendelssohn’s concerto, and later 
Vieuxtemp’s *“‘ Fantaisie Caprice”; if anything, the 
former solo seemed to lose a little of its charm by 
the very rapid rate at which it was taken. 

PorTSMOUTH.-—The Test Valley Musical Society 
gave an extremely charming concert in the Ports- 
mouth Town Hall, on the 2nd February, repeating a 
programme given on the previous day at Winchester. 
The selection of music for this concert was made 
with great judgment and taste, and the most 
fastidious critic could not find fault with a single 
item. It is difficult to make any choice between the 
instrumental and vocal sections of this society. The 
exquisite vocal quality of the strings, and the instru- 
mental precision and delicacy of the voices, leave 
nothing to be desired on either part. While the 
progamme contained some old favourites it had 
nothing in it that could be called hackneyed, and the 
sparkling quality of those pieces which were new, 
fully justified their selection. Robert Fuch’s serenade 
for strings (in D) with its five beautiful, but all too 
brief, movements, received an enthusiastic welcome, 
the lovely adagio having been imperatively redemand- 
ed. A minuet and two trios by Schubert, a ballade 
by De Greef, anda “Tema con variazioni” by the 
Russian composer Glazounow, comprised the other 
items of the violin,—all of which were executed 
in a style which must have fully repaid the 
Rev. E. H. Moberiey, for his untiring efforts as 
conductor. 

BuRTON-ON-TRENT.—Mr. J. Harold Henry gave a 
highly successful evening concert at St. Paul’s 
Institute, on February 20th. He had the assistance 
of a large number of artists, and we are sorry that 
pressure on our space does not permit us to enter 


_upon the details of the excellent programme. Our 


correspondent thus describes Mr. Henry’s capabilities 
as aviolinist : ‘‘ He was heard in Bohm’s ‘ Cavatina,’ 
and in Sauret’s ‘Polonaise,’ which he played with 
great skill and taste.” The concert attracted a large 
audience. 

BIRMINGHAM.—The Birmingham Amateur Orches- 
tral Society gave an evening concert on February 
26th, at the Birmingham and Midland Institute. Mr. 
Astley Langston conducted over a band of some 60 
players, 43 of whom were strings and who are Said 
to have proved themselves most efficient. The musical 
treat of the evening was Mr. W. H. Henley’s superb 
violin playing of Vieuxtemp’s “ Fantasia Apassionata.”’ 
We have never heard Mr. Henley to greater advan- 
tage; his /egato playing was intensely broad, his 
technique perfect, and his tone pure. The violinist 
was also heard in Beethoven's Romance in F, which 
he played without exaggerated pathos. 

SWANSEA.— Our correspondent writes: The two 
violin scholarships at the Royal College of Music 
were competed for, and won on February 24th, the 











THE VIOLIN TIMES. 75 


successful candidates being C. Barré Squire, and a 
youth named W. Read, from Walsall. Barré Squire is 
the son of the well-known Swansea banker, a great 
musical enthusiast, and one of the musical pillars of 
this town. It is gratifying to note that our editor, 
Mr. Polonaski singled out on his last tour on the 
College of Violinist’s examinations, the two success- 
ful candidates on hearing them play, remarking with 
a smile, “If they do not get it, they ought to.” Our 
correspondent now writes congratulating him upon 
his correct prophesies in both cases. 
NEWCASTLE-ON-TYNE.—The last chamber concert 
of the series given under the auspices of the New- 
castle Chamber Music Society, was brought to a most 


successful termination on February 27th, when the , 


instrumentalists were:— Miss Fanny Davies, and 
Messrs. Joachim and Piatti. The concert opened with 
Dvérak’s interesting but somewhat long trio in F 
minor, Op. 65, and concluded with Beethoven’s trio 
in B flat, Op. 11. The rendering of Dvérak’s trio was 
not so perfect as that of Beethoven’s trio, which was 
almost an ideal one. Dr. Joachim, as his solo, gave a 
masterly performance of Schumann's “ Fantasia’ in 
C major (Op. 131), and the veteran violoncellist, Piatti, 
charmed the audience with his beautiful playing of 
‘three pieces’? by Rubinstein. 

SYDENHAM.—At the Crystal Palace concert of Feb- 
ruary 2lst, Miss Ethel Barns played Saint-Saén’s 
Concerto No. 3 in B minor (Op.61). She is a pupil of 
Emile Sauret, and her reading of the brilliant work 
was entirely based on his. While lacking the degree 
of virility and force which the Concerto demands, 
she surpasses her master in tenderness of poetical 
expression. Miss Barns is evidently a favourite 
with Herr Manns and his orchestra; and_ will 
no doubt speedily become one with the public 
also; she has the makings of a first-rate artist.— 
Mr. Phillip Cattie appeared at the Cystal Palace on 
the 28th,and performed in an exceedingly nonchalant 
style, the andante and finale from Svendens trivial 
and patchy violin Concerto. His capabilities were 
better shown in Wieniawski's ‘‘ Legende,” which he 
played with remarkable delicacy and feeling. His 
tone is rather thin but very pure. Mr. Cattie was 
blessed with what we violinists often desire in vain, 
a sympathetic accompanist in the person of Mons, 
Kugene Dubrucq. . 


“ ABROAD.” 

M. Bentayoux gave another successful 
concert in Paris on February 18th, at the 
‘‘ Salle du Soleil d’Or.” He had the assist- 
ance of M. Vacossin, with whom he rendered 
a Gavotte Classique for violin and piano. The 
composition was exquisitely played and 
received with great favour by the audience. 

The young violinist, Bronislaw Hubermann, 
aged eight years, a protégé of Joachim, was 
heard at a concert, in Paris, in no less exact- 
ing a work than Mendelssohn’s Coneerto, the 
other day. We can only pity the poor child, 
who was announced to give a Concert on 
February 14th, at the Salle d’Erard. 

Adolph Brodsky, the violinist, who has 
altogether settled down in America, is going 
touring through the West in the spring. 

Joseph Hollmann has decided not to visit 
America this season. He is, however, 
expected for the season 1895-96. He has 


lately been heard in Bordeaux, where he has 
met with great success. 

At Geneva, a marble tablet was placed on 
the front of the house in which the celebrated 
violinist, Rudolph Kreutzer, died. It con- 
tains the following simple statement :—‘ Les 
Génévois a Rodolphe Kreutzer, décéedé le 6th 
Janvier, 1831.” 

Henri Marteau is concert touring in North 
America with increasing success. 

Jean Gerardy, the boy violoncellist, has been 
heard in Vienna of late, where he is most 
enthusiastically received by the public as 
well as by the Press. 


OBSERVATIONS. 

Sivori died on the 19th February, and in 
the ‘‘ English Mechanic” of the 16th there 
appears a letter signed ‘‘ Fayalense ” quoting, 
as an argument in favour of new fiddles, the 
old canard of the copy of Paganini’s Guar- 
neri made by Vuillaume (which Paganani 
gave to Sivori) having so deceived the great 
player that he could not tell his own instru- 
inent from the new one. Sivori’s death 
brings to remembrance a delightful day spent 
with him in Genoa on the 4th November, 
1891. In his company I saw the famous 
Guarneri bequeathed by Paganini to the 
Municipality of Genoa, and also the copy 
made by Vuillaume about which the story is 
told. It was most interesting to see these 
two violins, and the first thing that struck 
one was that Vuillaume had taken no trouble 
to copy the marking of the wood, and the 
general appearance, of the original. He had 
simply copied the outline and_ principal 
features of the instrument, so that Paganini, 
when it was handed to him, cannot have 
failed to have seen the difference between 
the copy and the original, quite apart from 
the tone. Sivori was fully sensible of the 
difference in the tone of the two violins, and 
Paganini was equally so. How the tale 
quoted by ‘“Fayalense”’ can ever have 
obtained any credence is beyond belief. It is 
a pity that any writer upon new violins should 
seek to advance his cause in public favour by 
arguments founded on such absurd stories. 
Nothing that has ever been said or written 
could convince us that it would be possible 
to put into Professor Joachim’s hands a copy 
of one of his violins without the difference in 
tone being at once detected. In fact, the 
whole line of argument in a recently pub- 
lished book infers that all the great players 
are wrong, and that the writer and his par- 
ticular coterie alone are right. Until we see 
the majority of the great players using new 
instruments there caunot be much said in 
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their favour. None of these players are 
wealthy—to this rule Professor Joachim is no 
exception—and we cannot believe that mere 
sentiment would induce them to give the 
sums that they are now giving for old 
instruments. 


Messrs. Puttick and Simpson intend to 
hold their next sale of guaranteed instru- 
ments on the 19th April. I believe that there 
will be some very good instruments offered, 
all from private sources. One of the most 
desirable lots, I understand, is to be a 
violin by Stradivari made in the year 1702. 
It has been in the possession of an English 
family since the beginning of the century, 
and it was bought from John Betts, the cele- 
brated London dealer of his day, who carried 
on business under the North Piazza of the 
Royal Exchange. This and other instru- 
nents will, no doubt, attract the usual crowd 
which attends the guaranteed sales. I 
believe that the attendance at the sale of the 
Woolhouse Collection was the largest that 
had ever gathered together at these rooms, 
and when one remembers the famous 
Sunderland Library of the Duke of Marl- 
borough and other important sales that have 
been held there, one begins to wonder at the 
magic influence of the violin. But how many 
of the huge crowd at the Woolhouse sale came 
to buy? Not many, I fancy. 





In “ Tit-Bits”’ of the 10th February, the 
following query appeared :--‘‘ What is the 
highest price ever paid fowa violin bow?” I 
shall be curious to see what the answers will 
be, and at present I will not spoil the fun. 

The Painted Amati Violin, which formed 
the subject of two plates in Mr. Heron. 
Allen’s ‘ Violin-making,” and was _ there 
erroneously described as having belonged to 
King Charles IX. of France, is in the market 
and is on sale for £200 by Messrs. Hill. This 
violin was made by Andreas Amati for Charles, 
Duke of Lorraine and Bar. It was sold by 
Mr. George Withers to Mr. George Somes, 
the Chairman of the Surrey Bench of Magis- 
trates, from whose possession it passed into 
that of Mr. Courtauld, who now offers it for 
sale. 


I hear that Mr. Alfred Gibson has been 
appointed to the post of leader of the Queen’s 
private band. Mr. Ludwig Strauss formerly 
held this office, but owing to his failing 
health and to his having gone to live at 
Cambridge, he has, no doubt, resigned. It is 
noteworthy that an Englishman bas been 
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appointed to this post, whick has usually 
been held by a foreigner. I believe the post 
carries with it, in addition to a very fair 
salary for very little work—they only have to 
play three or four times a year—a pension 
after a certain number of years’ service and 


an occasional new suit of clothes. 
OBSERVER. 


LITERARY NOTES. 

After the first three or four parts of my “De 
Fidiculis Bibliographia” had been published, many 
of the purchasers came to the conclusion that it 
would never be finished, and left off taking the parts 
as they came out. The result is that Messrs. Griffith, 
Farran & Co. have only a very few copies of the com- 
plete work in two volumes, but as many as a hundred 
copies of some of the parts. I should be very much 
obliged, and so would my publishers, if purchasers 
who do not intend to complete their sets would kindly 
return their odd numbers, as they can be of no use to 
them, and will be of great use to us in completing 
volumes which at present cannot be supplied owing 
to the scarcity of some of the numbers. 

OLD Music DEALER’s Signs.—In answer to 
Ripieno’s inquiry, a correspondent sends us a most 
curious old book of violin-music entitled “SELECT 
LESSONS FOR A VIOLIN | wherein are contained | 
Curious Collections of CIBELLs, ALMANDS, AND 
Gavots | to which are added | PRELUDES or 
FLOURISHES in every Key, likewise ye BuAck IOAK, 
with Divisions after ye Irish Humour.” - 

Printed for and sold by D. Wright, next ye Sun 
Tavern in Holbourne, and D. Wright,jun., at y¢ Golden 
Bass Violin in St. Paul's Church Yard. (No date.) 








CORRESPONDENCE. 


We shall be glad to print suitable letters on matters 
likely to prove attractive to our readers, but will not be 
responsible for opinions expressed under this heading, 
All copy must be written: on one side of the paper only. 
Unauthenticated letters and mysterious postcards can- 
not be noticed, Address to the Editors, 38, Warwick 
Road, Earl’s Court, SW. 


bs SACRED AND SECULAR MUSIC. 
To the Editors of The Violin Times, 


DEAR SIRS,— 

I should be exceedingly obliged if you can 
enlighten me on this subject. I am willing to admit 
that dance and music of a similar character is unfit 
for Sunday performance, but where is the line to be 
drawn? Why should one work be termed “Sacred ” 
any more than another? I refer chiefly to instru- 
mental music. 

Thanking you in anticipation, 
I am, 
Yours faithfully, 
W. G. MARE. 





19th February, 1894. , 
FOUR-FOOTED BRIDGE. 
To the Editors of The Violin 7imes. 
DEAR Siks,— 

In the December number of your valuable 
paper, you published a letter from a Mr. Watson, who 
asks how it is that such artists as Sarasate, Popper 
and Woolf, have given testimonials for an invention 
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which he is given to understand they do not use 
themselves. 

I am informed by the best authority that this is so, 
and it would be interesting to all of us to know how 
these testimonials were obtained ; also if any of those 
who are players of experience and have tried the 
bridge, would say what they think of it. 

It would be presumptive on any one’s part to differ 
with such artists as those I have mentioned, but the 
opinion of others will help to confirm mine, and 
prove of great value to many. 

Trusting I have not taken up too much of your 
valuable space, 

I am, Dear Sirs, 
Yours truly, 
G. A. PARKER. 


ROYAL COLLEGE OF MUSIC. 

To the Editors of Zhe Violin Times. 

SIRS,— 

I have read with great interest some remarks 
upon violin teaching, and an appointment that may 
possibly be made at the Royal College of Music in 
your last issue. I do not agree with many of the 
views expressed, and I think it will be a great shame 
if an Englishman is not appointed to this post. 
There is one Englishman whose claims are pretty 
obvious—I refer to Mr. J. T. Carrodus, who, as a 
violinist and teacher, has already proved his fitness. 
I think that while we have such talent in our own 
country it is quite unnecessary to import more 
foreign artists. I shall be glad to hear the opinions 
of others of your readers on such an important 
matter. 

Yours obediently, 
“ BRITISHER.” 


ANSWERS TO CORRESPONDENTS. 


All letters containing questions likely to interest 
players of stringed instruments, should be addressed to 
the Editors, 38, Warwick Road, Earl’s Court, 8S. W. 


Amateur: As far as we know, nothing can prevent 
a man to put any label he likes inside the violin ; you 
must not go by labels, which are often very mis- 
leading. ° 

T. R.: Not now, thanks; apply elsewhere. 

B. R.—Newcastle : Perhaps some of our readers may 
be able to answer the following questions :-—‘“ Of 
what degree of dificulty is Madlle. Chaminade’s 
‘Capriccio,’ Op. 51? Has she written some more pieces 
for violin and piano ?” 

B. B.—Newcastle: Order Six Trios by Fesca for 
Violin, ‘Cello and Piano (Litolff’s Edition), you will 
find them quite within your abilities, tuneful and 
brilliant. 

R. S.—Largs.: The best, and undoubtedly oldest 
wood, is obtainable either from Hart and Son or W. 
E. Hill and Sons. 

Nemo. : You mean No. 5 of “Airs Variés,” by De 
Bériot. Var. 3 must be played with the greatest 
possible ease, letting the bow fall with a down-bow on 
the two demi-semiquavers, which occur in bars 2, 3, 4, 
6, 7, 8, &c. * Donot tighten the bow too much. 

Air Montagnard: This is De Bériot’s “ Air Varié,” 
No. 4, op. 5. Tunethe G string of your violin to B 
flat, and you will find that you will be able to 
master it. 

C. W. A.: We cannot tell you what the value of 
your violin is, but from your description, we fear that 
it cannot be worth much more than a few shillings. 
Do not go by the label, neither must you attach any 
importance to the fantastically engraved scroll, 








Andreas: “Si tacuisses, philosophus mansisses!” 
Your article is hardly up to the mark, and you have 
fallen into several grave errors. 

Paganini: With the exception of Paganini, we 
know of no other violinist who died a rich man or in 
affluent circumstances. The majority of violinists die 
poor, as the late Karl Formes once wrote :—“ Art 
strives, | In want, | For bread, | Till dead.” 

T. B. A,: The story originated from Dr. Hans von 
Biilow, and will bear repetition. Many thanks. 

Delphin: We suppose you mean “Arnenteron” 
strings? They are one of the specialities of Messrs. 
Haynes and Co. 

H. S. Curry.—Tynemouth : We are glad to hear of 
your success as a violin-maker, and are pleased to 
receive your letter. The only Ajello that we have 
ever heard of is Salvatore Ajello (or Aiello), of Naples, 
We have seen a violin bearing his label dated 1861, 
but he was principally a string-maker. 

W, P. 7.—Tooting : Thanks for your letter, we are 
much gratified to hear of your success as an amateur 
maker. 

The Earl of B,—London : We only know of one 
authentic representation of the medioval crwth. 
It dates from 1316,and the only reproduction of it in 
existence is in our possession. An illustration and 
description of it will appear in THE VIOLIN TIMES 
the moment there is room for it. 

G@. A, I,—Esher: Thanks for the notes. Many 
members of the Royal Families of Europe are excellent 
violinists. We should not write an article dealing with 
them without their express permission, and this, it is a 
matter of much time and trouble to obtain. 





MUSICAL NOTES,—Vocal, Instrumental, Orchestral. 
Containing a classified Monthly List of all New Music 
Published. PRICE 2d., Annual Subscription 2s. 6d. post free. 

Is the best paper for Musicians and Musical Students. 
Regular Features-—Comments upon the chief incidents of 
the month, Instructive and Entertaining Articles by recog- 
nized Writers on Musical Subjects, Valuable Hints to Stu- 
dents on all branches of Musical Education, Portraits and 
Biographical Sketches of Eminent Artists, Reviews of Music, 
etc.,etc. Professional Cards, and other small advertisements 
inserted at nominal rates. __ 

William Rider & Son, Limited, 14, Bartholomew Close, 
London, E.C. 





COLLEGE OF VIOLINISTS. 


PRESIDENT: 
J. T. CARRODUS. 


PATRON : 
Senok SARASATE. 


The next Examinations for all Grades, will be held 
in London and at the various Provincial Centres, in 
June. 


Full particulars and entry forms can be obtained of 
the Honorary Secretary. 


Provincial Agents are now established in most of 
the Towns and Cities of the United Kingdom. 


G. FOUCHER, Hon. Sec., 


54, Mortimer Street, Regent Street, 
LONDON, W. 
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POPULAR WORKS FOR THE VIOLIN. 

Carl Volti’s Celebrated Orchestral Music for 
Amateurs; in all grades of difficulty. Detailed 
lists post free. 

Carl Volti’s “Gem” Series of Violin & Piano Duets. 

Carl Volti’s Violin Catechism and Text Book. 
Price Is., cloth 1s. 6d. 

Carl Volti’s New Tutor for the Violin. Intended 
for the use of Beginners. Price Is. 6d. net. 

Carl Volti’s Scales and Exercises for the 
Violin. Compiled from Spohr, Kreutzer. &c. Price 
2s. net. 

Carl Volti’s Celebrated Edition of Loder’s 
‘'utor for the Violin. Price 2s. 6d. net. 

Pianoforte Accompaniments to the above 
Work. By William Hume. Price Is. 6d. net. 

Tonic Sol-Fa Edition to the above Work. By 
Hermann Geissler. Price 1s. 6d. net 

Andre La Tarche’s Violin Student’s Manual. 
A Practical and Technical Treatise for the Amateur 
and Professional Violinist. Price 1s. net. 

Andre La Tarche’s Scales and Arpeggios for 
the Violin ; elementary and advanced. Price Is. 
net complete. 

NDON:?: 


JOHN BLOCKLEY, 3, ‘Argyl St., Regent St., W. 
“STRINGS” 


THE FIDDLER’S MAGAZINE. 


Published on the First of every Month, price 2d. 
Annual Subscription Post Free, Qs. Bil 


Edited by JOHN BROADHOUSE, F.C.V., F.C.C.G. 
(Late Editor of The Strad.) 





No. 1 of “Srrinas,” issued on March Ist, 1894, contains 
the following among other matter of interest to Fiddlers and 
all string players :-- 

At the Bar. By The Wandering Jew. 

The Resin Club: A series of Quiet Talks between the 

Editor and his Friends.—I. Lady Orchestras. 

Scientific Jottings on strings. 

Forerunners of Great Violinists. 

The Mandoline, and its Capacity as a Musical Instru- 

ment, 

The Month’s New String Music. 

Chromatics. 

eaves from a Professor's Diary : Some curious experi- 

ences with Pupils. 
Bowing: An Analytical and Descriptive Paper on Gu 1De~ 
PAPINI'8 Goes Work just published. 

The Editor's Study : Talks with Violin Students. 

The Opening Chapters of ‘‘ Ethel Sylvester : A Violinist’s 
Romance.” yY Geoffrey Aliwwyn. 

No. 1 of “STRINGS” contains full particulars of a 
COMPETITION for & FIRST-CLASS VIOLIN, BOW AND 
CASE COMPLETE. No fees to pay, and no expense of any 
sort to the Competitors.-See “ Strinas” for March Ist, 1894, 


‘Strings’: The Fiddler's Magazine 


Twopence Monthly, avypv Post Free 24d. 
For Terms for Advertisements, apply to the Manager, 


WILLIAM REEYES, 185, Fleet Street, 
LONDON, E.C. 


OLD VIOLINS FOR SALE. 


I have sold a considerable number of instruments lately, 
and. really, one cannot wonder. my prices are so low. and my 
profits so modest. My present stock includes a beautiful 
Carlo Antonio Testore, (Hill's guarantee); a ruby-coloured 
Italian, with lovely, rich tone, and Hart's guarantee; a 
Cremona, by Johann Ficker. which Mr. Hart also considers 
genuine A fine old Violoncello, lately played by the renowned 
Van Biene, of Broken Melody renown, is also worth seeing. 
I have dozens of others. My next wholesale price list will be 
ready about three days after the VioLIn Times is published. 
Will Italian exporters of fine Violins please write me? My 
chronic wants are guaranteed Vuillaumes,Lupots, and Italians 
cheap for cash.—H. DYKES, 28, Queen's Arcade, Leeds. 
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HIGH-CLASS 


ENGLISH VIOLINS 
(BY H. J. WAUKER). 


The maker cf these violins has made the subject of the principles 
of Violin Construction, which were adopted by the old Olassic 
Masters of the Italian School, his special study, and after a series of 
experiments which bas extended ovr many years, has arrived at 
the conclusion that excellence in violin construction is to be 
achieved by faithfully following their principles, 

Tbe violins of this maker are consequently, whilst of surpass- 
ing excellence in design and construction, without any vagaries or 
so-called inventions and improvements. They possess 


The Real Old Italian Tone 
of a fulness and richness which has hitherto only been fovnd in 
the finest productions of the bestwnakersof Cremona. 
Prices and full particulars may be obtained on application to 
the sole agent for Great Britain and Ireland, 


G. FOUCHER, 


54, Mortimer St., Regent St., 
LONDON, W., 


Who will with pleasure forward specimens on approval for com- 
parison with genuine Italian Instruments. 


RUDALL CARTE & Co., 
SOLE AGENTS 


FOR 


The Celebrated Violins, Violas, 
and Violoncellos, 


GEORGE 8S. MOUGENOT, 
Manufacturer to the Royal 
Conservatoire of Music, Brussels. 





PRICE LIST ON APPLICATION AT 
23, BERNER’S STREET. 


LAUDY & Co.'s NEW PUBLICATIONS 


FOR 


VIOLIN AND PIANO. 
TEN HAVE, W., CAPRICCIO Op. 24 - 5s. 


Ortmans, R., Danse Polonaise, Op. 18 -" - 4s. 
Schneider, ‘F. ‘L., Mélodie - - - - ds. 


In THE PRESS :— 


Svendsen, Johann §8., Mélodies Suédoises, for Violin 
and Piano. 


LAUDY & Co., 
139, OXFORD STREET, LONDON, W. 
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The following Antiquarian Catalogues of 
Music will be sent on application GRATIS 
and POST FREE. 


Music for Wind Instruments. 

244. Orchestral Music. 

245. Music for Pianoforte, Organ and Hayr- 
monium. 

Books on Music. 

248. Music for Military Bands. 

259. Music for String Instruments. 


LaRGEst Svrock IN SECOND-HAND Music. 


Cc. F. SCHMIDT, 
Music Dealer & Publisher, 


HEILBRONN A/N, GERMANY. 


Violins, Tenors, Violonce!los, and 
Double Basses by “ CRASKE.” 


No better Violins than these either Ancient or 
Modern have ever been made, and the Varnish is equal 
to the Old Masters. 

The whole Stock of this Great Maker on Sale. 
Apply to EDW. CROMPTON, 12, Barton Arcade, 
Deansgate, Manchester. 


John William Owen, 
VIOLIN MAKER AND DEALER, 
19, COBURG ST., LEEDS. 

Every kind of Repairing perfectly executed. 


Sound-post and Bridge Fittings done by an Original, 
Superior Method. Unquestionable references. 











WALTER H. MAYSON, 
VIOLIN MAKER AND REPAIRER, 
62, OXFORD ST., MANCHESTER. 


Musical Standard, says :—“ As fine a Fiddle as ever was 


made in Cremona. as 
Musical Opinion :—“ Are pleased to see such perfection in 


an English maker. : 
Strad :—“ He has greatly exalted the English School of 


Violin making.” 


S. B. WILKINSON, 
Violin Maker and Dealer in Cremona and 
other Instruments. 
Importer of the finest quality Italian Strings, Tested Strings 
prepared expressly for 8. B. W. (speciality). Bass Bars, Sound 
Posts and Bridges. Repairs of all kinds carefully executed 
on the Premises, at 
YE OLD FIDDLE SHOPPE, 

Land’s Lane, Leeds 

(THREK DOORS FROW COMMEROIAL &PREDT) 





} 








Tavistock Violin Academy 


Director and Principal : 


MR. BASIL ALTHAUS, .F.C.Y. 


Private Lessons and Classes daily, 8 a.m. to 10 p.m. 
This Academy affords special facilities, both for 
Professional and Amateur Students. 

The Junior and Senior Orchestral Societies, the 
Chamber Music, Sight Reading, Violin, Harmony, 
and Counterpoint Classes. 

The Monthly Student’s Concerts all tend to add 
greater zest to the study of the instrument. 
Students prepared for the College of Violinists and 
all other examinations. 


Prospectus Free of 


Mr. HOWES, Secretary, 
43, SUTHERLAND AVENUE, W. 


VIOLIN STRINGS. 
20 years’ reputation for durability and tone. 
samples (best 3rds E) post free 9d. 
EVERY VIOLINIST should use Cary’s Anti- 
Resin, which entirely prevents the whistling of the 
strings and produces a smooth tone. A great boon to 
all violin players. 6d. per bottle (post 2d. extra). 


ALPHONSE CARY, Clapham Junction, 8.W. 


Publisher of E. Polonaski’s celebrate Violin Primer, price 2s, net. 


Three 


—_—— — 


Darbey’s Patent Micrometer String Guage. 


ACTUAL 
‘aZIS 





WILL REGISTER THE FINEST HA 


IR. 
For VIOLIN, ‘CELLO, HARP, and all Musical 
STRINGED INSTRUMENTS. 


7/6 IN MOROCCO CASE COMPLETE 
(With scale and instructions for use). 
Proprietor and Patentee— 
GEORGE DARBEY, 
ARTIST IN VIOLIN AND BOW MAKING, 
CREMONA HOUSE, PERRY RD., BRISTOL 





VIOLIN FOR SALE. 


Old English make, tone free and of good quality, 
Price £12, or will accept Neapolitan Mandoline by 
good maker as part or whole exchange.— Address by 
letter, W. B. 8., 50, Narbonne Avenue, Clapham Com- 
mon, 8.W. 
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VIOLIN 


**EDITION 


A CATALOGUE of Music for one, two, three and four Violins, with or without Piano Accompaniment. 
All Pieces sent post free on reccipt of half-price, unless marked ‘* nett.’ 


ln ordering give the number in preference to title or composer's name. 


Henkel, Henri. 


Wt. 
Six easy and instructive Pieces. Op. 62. 
*1I51 Now 1. Alla Marcia 
152 No. 2. Serenata 
153 No. 3. Pastorale 
154 No. 4. Barcaroll 
*155 No. 5. Tarantelle 


*156 No. 6. Gavotte 
The six toy rether 


Henley, W. H. 
Four easy Pieces in the First Position. 
Op. 3. 
712 No. 1. Mazurka 
“713 No. 2. Serenade 
*714 No. 3. Melodie- Impromptu... 
*715 No. 4. Gavotte one 
Hoby, Charles. 
Two Pieces 
"346 No. 1. Reverie 
347 No. 2. Spanish Dances 
Hoffman. 
Six Pieces. 
*S3 No. 1. Polonaise 
*84 No. 2. Liindler 
*85 No. 3. Polka ... 
°86 No. 4. Valse ... 
87 No. 5. Mazurka 
‘R88 No. 6. March... 
The six together 
Home, Sweet Home. 
415 Easy Transcription by Guido Papini 
Jose, T. R. G. 
669 Nocturne a 
Kahlenberg, . 
Joyous Life... 
Kettenus, Aloys. 
* Réeeréations Musicales 
Six Drawing-room Pieces. 
115 No. 1. Réve de Bonheur 
116 No. 2. Valse Lente : 
117 No. 3. Elegia Appassionata 
118 No. 4. Canzonetta ? 
119 No. 5. Aubade 
120 No. 6. Barearolle ... 
The six together 
Four Drawing-room Pieces. 
492 No. lL. Priére 
393 No. 2. Bourrée 
394 No. 3. Réveric 
295 No. 4. Chant du Gondolier.. 


Kreutzer, R. 

7 Sonata (first movement), Letter A, Tran- 
scription by Papini is roe oe 
Lawrence, H. Wileox. 

657 Meditation ; - 

Longhurst. W. H. 

446 Romance and Tarantelle 

4464 Romance separatelv 


38 


- 


wwuwwrs 


10 


ws Go Ge 


& 

0 

nn 
» 


0 
0 
0 
0 
0 


0 
0 


0 


0 
0 


Pieces preceded by ¢ 


TIMES. 


CHANOT.’’ 


Lucas—Cremont. 

349 Ma Chaumiére. Pastorale. Op. | : 
*529A The same simplified edition in the first 

position 
Impatience ! Sérénade 
Tarantelle, Op. 3 
Boléro. Op. 4 
Mazurka. Op. 5 
Barcarolle. Op. 6 
658 Valse. Op. 6 


Mallandaine, J. ‘Ez. 

Six Pieces, Transcriptions of popular 

* Old English Melodies.” 

Sally in our Alley, and the Vicar 
of Bray 

386 No. 2? Bid me discourse nae sis 

387 No. 3.) The Pilgrim of Love. and Down 
among the Dead Men : 

Tell me, Mary, how to woo ieee. 
and Begone Dull Care 

389 No. 5. The Thorn. and sted one Morn- 
ing 

The C hough and C row 


Expagnole. Op. ? 


tte te 


coo 
5 BB Bo Bee 


385 No. 1. 


388 No. 4. 


390 No. 6. 
Mander, Henry. 
Six select Transcripti ions from the 
old masters. 
Gavotte in G, by Bach 
Corrente in F, by Corelli 
Madrigal (Since first IT saw your 
face). by Ford 
Where the Bee 
Arne si swe ao 
when the Dove (Acis and 
Galatea), by Handel ... 
Reminiscence of the 
Time. by Allen 
Marseillaise, La. 
> Brilliant Transcription (Violoncello ad 
lib.), by Ch. Dancla 
Matthay, Tobias. 
380 A Pamphlet ... 
Maunder, J. H. 
513 Espagnola —.. 
Menardi, Angelo. 
716 Notte d’Amor Barcarolle 
Mendelssohn. 
259A Violin part of Concerto. 
bowed by Papini 
232 Romance sans Parole in A, ‘transcription 
by Guido Papini eet - 
242A The same, in G 
696 Andante from the 
Papini a 
Ps Alfonzo. 
733 Swedish Gavotte... 
734 “ Souvenir de W: arblington 
Impromptu 
Meo, Luigi. 


465 Melody in D major ... 


150 No. 1. 
160 No. 2. 
161 No. 3. 


162 No. 4, eucks, by Dr. 
163 No. 5. As 


Wt No. 6. A Olden 


fingered and 


Concerto, edited by 


”” Romance 








To be had of all Music Sellers in Europe 


F. W. CHANOT, 73, 


And ARTHUR P. SCHMIDT, 154, Tremont Street, BOSTON, ,Mass., for the United States. 


Printed for the Proprietor by J. Ww Ww rakebam, 4, Bedford Terrace, Church Street, Kensington, and 116, Uxbridge road W 
Published by Alan I’almer, it, Tega Mill (entrauce Oreed Lane), B.0. 


in asterisk (*) are playable in the first position. 
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and the United States of America, or the Publisher, 
Berners Street, London, W., 
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ADVERTISEMENTS. THE VIOLIN’ TIMES. 





Violin 
Georges Lotte 


(Pupil of J. B. Vuillaume. Paris, 


His work is High-class, and 

destined in years to come to 

rival the reputation of his 
Master. 


PRICE - Z£€ 6s. 


TO BE HAD ONLY FROM 


G. FOUCHER, 


LONDON, W. 


Agents required in Provincial Towns 





New lHilustrated Catalogue 


Contains Instructions on the selection of Violins which 
should be read by all Violin Players. 


SAMPLE “TRUTONE” STRING (PIRST). FREE ON APPLICATION. 


Violins by H. Foucuer, H. SCHLOSSER, A: KESSEL, 
E. MIQUEL, &c., &e., &C: 


G. FOU CH ER- 
54, Mortimer Street, Regent Street, 


LONDON, W. 
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